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but it‘’s masked by a SHATTERING -- FLYING GLASS -~ the video

S U P ERMAN EI

INT. TV MONITOR - DAY

FADE IN:

TIGHT ON a video image of a news telecast. Excé Are’s
no one there -- just the empty newsdesk.
oda.

Suddenly a NEWSCASTER appears behind the desk
rushed and unkempt. . Fumbles with his ¢lip miec,\}jand

" trembling. It’s unsettllng. he looks up at us,
"desperately to sound confldent But his voice

NEWSCASTER ]
Ladles and gentlemén. If you are
watching this, and are pot taking
shelter underground, we strongly urg
you --.all of vou -- to do so
immediately. Anywhere-- anywhere you
are, anywhere you can find.

{beat) . .
At this hour, all we know is that

there -are visitors on this planet-- X
and that there’s a conflict between
them-- the Giza Pyramids have been '
destroyed-- sections of Paris.
Massive fires are raging from -
! Venezuela td Chile-- a:great deal of
Seoul, Korea... no longer exists.

We

All this man wants to do is cry. But he‘s a p
reallze now’ that we"ve been SLOWLY PUSHING IN

’ . NEWSCASTER (cont d)
"Only weeks ago this report would’'ve
" seemed... ludicrous, Aliens... usi
‘Earth as a-battleground..;_
" {then, with growing
venom:)} .
" ... but that was before Superman.
(beat) :
It turns out that our: faith was
naive. Premature. Perhaps, given
the state of the world . simply

desperate——‘.

<

Somethlng urgent is YELLED from behlnd the c

Newscaster looks off, terrified -- he yells som ck,

camera SHAKES -

(CONTINUED)
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‘_CQNTINUED:
.. goes to STATIC -~

':EXT GOTHAM cITY - DAY

+ strewn everywhere. - He’s BLOWING -- EXHALING W
. A THOUSAND HURRICANES -- and flattening five ci

' ‘Suddenly we PULL BACK r- two blocks away, ANGLE X

Bruised and bloodied, Superinan stares ferocidug

A TERRIBLE WHISTLE, then an EXPLOSION - everyt ing is _
WHIPPED OUT OF FRAME in the same horrlble 1nstscreen
- the network skyscraper is belng BLOWN APAR'

-~ by one of the aforementioned VISITORS: dres?

_armox and a sort of NINJA’S CLOAK (along with a ORD SHEATH

containing a WEAPON we’ll learn about later) e » ds in
the middle of a central, now-abandoned city stf cars

the process

After the buildlngs have fallen, a dxstant es

WHOOSH can be HEARD. . This Visitor turns to lock-sehind him

and we QUICKLY PUSH IN. on h:.s face-- - @ .
Q) _years

-- thig Kryptonlan s name is TY- ZOR. A handsone

" old, looking into the distance as' the WHOOSH GROWS LQUDER,
Ty~Zor’'s mouth éurls into a slight smile -- thé b o

radical conv;ctlon lurklng behind tho¢se dark eyé
that conviction is, exactly, we'll learn soon énough
Suffice to say, this. destruct1on has gotten he
attentlon he wanted. . . .

on Ty-
Zor -~ as two RED BOOTS hit the pavement in th or ‘ound
like ari NBA MVP coming down from a slam dunk; SH

coming to a satisfying halt

Oh yes. : We can feel hls presence.uA

evtt

ad the CAMERA STARTS TO MOVE ~- AROUND, to tHe| FRONTof the’
boots -- SLOWLY RISING, DRAMATICALLY REVEALING-£he body of a

29 year-old warrior. A warrior in brilliant r lue  —-
cape billowing -- an icon on his muscular che ling .
an *S* -- and finally the face -- eyes awash and

_determ;natlon --.

'-- but our first view of SUPERMAN isn‘t the alf-poweRful

‘superhero one might expect. While fierce and ,resolutj, .this
. Superman, at this moment,  is winded. His iconi
' SHREDDED-in areas. - His sail-like cape SLASHE[

-Zor.
Two boxers in the instant before Round Twelve
And for this ‘one moment, it's dreadfully ‘silent
middle of this gothic American city -- two extra-terrestrial

soldiers facing off like wild gunslingers., Then, with a

" sudden and powerful LEAP, Ty-Zor LIFTS OFF THE PAVEMENT AND
- BLASTS INTO THE SKY -- Superman furiously pursues -— .

o (CONTINUED).‘



" equal battle of superhuman strength: Superman

- above the buildings -- then turns 180 degrees and SWOOPS

. breaking the sound barrier, flying south over

~‘hungry for a kill.
snaps to the side, eyes fixed on a distant hang

CONTINUED:

what follows is a frenzied MID-AIR MARTIAL ARTS "BATT L --
the camera quickly ORBITING around the two as
deadly, lightning-fast blows -- powerhouse pung
would propel a battleship two-hundred feet out

-~ they SLALOM buildings -- battle and chase -

DOWN, bagkward—some;sault—kicking Ty-Zor --

Ty-Zor is thrown back hard, into a giant CONSTRUCTION LRANE
that falls back, CRASHING into the streets below i

swinging it as if it had been made in Louisville

THE THING into Superman, who is- thrown out of cop - WE
ACTUALLY FOLLOW SUPERMAN IN SLOW MOTION: our apg raight-
on as he CRASHES THROUGH TWO FLOORS OF TWO DIFKERENT )
BUILDINGS -~ people RUNNING® cra21ly through the to
av01d the danger.

Stlll.reellng backwards, Superman steadies hi ets
his bearings in mid-air, then -- God bless him\& hedds back
for more. Ty-Zor sees Superman coming -- his gpyve ixed,

"satisﬁigd. Ty-Zor flies off -- Superman gives! -

) EXT EAST COAST - DAY

SONIC BOOMS as Superman bullets after Ty-Zor -

seaboard - Ty—Zor DIVE BOMBS -- Superman follow

EXT. CAPE CANAVERAL '~ DAY

shuttles, massive crawlers and aeronantic tech.

~ Rockets, ]
-Superman lands fast -~ WE PUSH CLOSER TO HIM. 1S
moment, sweating, panting, he seems like a sa er,
A METALLIC SOUND and Supe ad

In a blur, the Man of Steel has left the framdf
INT. NASA HANGAR - DAY '

A giant warehouse. Rocket boosters and next-den chlnery
Superman enters. Scans-the place with his steg

-- we suddenly RUSH INTO SUPERMAN'S EYES -- s
see what he sees: X-RAY VISION. _

(CONTINUED)



.......

. CONTINUED:

- tongue -- INSTANT ZOOMS -- pushing THROUGH objg

' Superman sees, across. the space, an ACCESSlDOO'
its frame -- -

‘Superman 1ooks up -- we see fear in those eyes

. this quiet voice coming from?

.. rooms ~-- each filled Wwith NASA gear and GIANT
'iTANKS Superman moves through the place, doo

A“And Superman almost GASPS:

— overcome with déep pain Supérman CRASHES tqg

T ME?Y st head hung 1ow,

almost dizzying, this computer-like X-ray sca

Superman BLURS THROUGH THE SPACE and through

INT.. NASA TESTING 'AREA - DAY

A Superman enters the long, dark corridor.  It’ end,.
" but there are a dozen doors here. .. .-

. Ty-Zor is here somewhere. = R @ ,
ﬁ'.Superman stares down ‘the hall. -= somet s wrefig:; his“

! eyes’ aren’t workxng as they normally do.‘ Then, HILLING
*. WHISPER:: v e @

Ty-"zon. ©.5.)
Kal-El.

TY-ZOR (0.5.) (cont‘d)

Lead walls. : oo :
(beat) L
it’s almost llke wve're human, :

isn’ t 1t?

~Determ1ned.-- havxng had epough -- Supernan hu ies wn the

hall -- POWERFULLY rips off each door, search the testing

. He finally rips off one door that makes him st e‘re
‘- 7 TIGHT ON HIS FACE -~ his eyes wide with terro he

sees -- and although wa don’t see what it is, ..

s . - SUPERMAN
~= no-- :

sinking into the concrete floor like it was s
agonizing, confusing moment: ;

TY—ZOR (O S. )_
I want to hear you cry, Kal-El, Like
your mother cried... . .
- (MORE) : -



S and Superman "finally looks up -- and what

" wheat.

. THIS BEAST IS HEADED HER WAY --

- CONTINUED: : = '
. o TY-ZOR {0.S.) (cont‘d)
. (almost amused) _ -

cry for me..‘.“Superman.'

terrifying: his face covered in a repulsive BLX
his eyes ROLLED BACK AND BLOODSHOT -- and SUPERMZ CREAMS

LOUD ENOUGH FOR THE WORLD. TO HEAR -- finally wg
TO:b o . D
EXT. FIELD ~ DAY

Peace. Nature. The only sound, the gentle b T f tall

a five year-old girl, the picture of innocence
ground holding a small flower Her hair movéd

breeze
’ =
= :-le

sun is

PULL BACK to a massive LONG SHOT. The»endles
adjacent to a thick forest. Snowy mountains,
miles away. Three moons in the daytime sky.

image washed in a CRIMSON GLOW; on this planet
red. And these WORDS APPEAR ON SCREEN

KRXEEQ - ~NINE RT YE

,wé're TIGHT AGAIN an the little glrl. She pi er _
~ flower, collecting them. She’s so adorable yo almost
watch her forever. Then hexr head snaps up -- sh rs '
something we .do not
A moment later and we feel 1t a deepf powerf dx nt
THUD. Then ANOTHER .
- She stands. Looks'6ff, worried. .Another, LO > ER

THUD. CRASHING, SNAPPING, RUMBLING -- someth fuc -
., all of a

ﬂ gargantuan is coming. As her face grows in pan_
sudden there s §;lgngg Lo . ,
' . what wa Is 1t

The llttle girl’s eyes dart around
gone...? Will it c--

*ROUSER") ~- CRASHES THROUGH THE FOREST -- it
BELCHING FLAME, irmediately SCORCHING THE GRO

A . KRYPTONIAN GIRL
T DAMA-SQ!IY A-GO!t Y

(CONTINUED)



. 'CONTINUED: .

. “.over the horizon -- there are DOZENS MORE of tK
‘ *"}machlnes comlng. : .

INT SENATE ASSEMBLY ROOM - DAY

- a magm.f:.cent meetlng space ~~ the heart of :
- EIGHT SPECIES are representedhhexd: forty-

The senate members are stunned.

.. in influence -- combined wn:h the huge scale o
'-‘.;government bulldlngs -

5

c "'":The glrl runs past us -- we PAN to-reveal her distant,

e ‘doomed, un-Earthly HOME -- and we realize this
BORDERLAND: her house set amid enormous WALLS ¢~ FENCHS --

BARRIERS that resemble tank—stops

its napalm’ in appalling bursts. 2and we BOOM m{g ng. -~

this building feels imposing -~ the design al

:"'—— the Offlcer bursts: into:

-

political system.

- seven senior SENATE MEMBERS surround a central ct where

four HIERARCHS flank their KING.,
All heads turn to the v:.s:.bly shaken. out—of-b ath ficer,

who makes a dire announcement (NOTE: .ALL SCEN KRYPTON
~ ARE SPOKEN IN KRYPTONIAN -- ‘AN ACTUAL LANGUAG '
~.  DEVELOP.:: :W!{ER.E SUBTI’I‘LES ARE NEEDED,  SPECIFI f IS’
- WRITTEN)..- - - -

ST . . OFFICER - |
et e e t:hey e crossed the border into .

Da.raj in.

'rhey all ine¥dt

‘one man -- and so do we:
EL, their handsome, rugged 38 year-old leader
been dreading t:his. .

14

"~ Have we heard from Kaas?

- OFFICER
<+« Sir, the‘ General' is dead.

_Jor—El absorbs the devast:at:mg news -- then suddenly vaults

© inta act:.on--'. o



screens:

o They attacked at once, from the eas
.o : - and the south --

. 'becomes increasingly clear that his people..
- moment... are damned.

INT. WAR ROOM .- DAY

represented) talk over each other, mannlhg their ions.
Holographic monitors show that damage is beJ.n omplex -

”-symbols and diagrams indicating Just how much Croares% the

Cenemy is maklng

Jor-gEl bursts into the room, taking'ln the in i as
in at on the

one Lleutenant reports dlrectly to Jor- El

LIEUTENANT

@

JOR—EL )
-~ but thelr units in Menna were .

destroyed -- .
" LIEUTENANT R (15::§3:]

I'm afraid those weré decoys.

Increa51ngly dlstraught Jor El moves to anoc

calls up other icons of thelr surv1v1ng troop~ ny.
- - LIEUTENANT {cont’d)
' we have no offense left.
- Jor-El looks at h;s Lleutenant en;gged: The \l{ieu t
‘'stares back, anxious. :
_ ' 'LIEUTENANT (cont’d)
Sir, look at our positions. Tell m
you see a way out. :
Jor-El looks back to the screens. We MOVE IN s it

=

qu-El's eyes swell with tears.., the Lieutendnt sti fixed
on_his leader, truly wishing for: a miracle

But the mlracle that Jor-El has is far from a ix.

- o JOR-EL.
o ' Go to your famlly

LIEUTENANT
Sir, my job is here, I--

(CONTINUED)



 CONTINUED:

. MECH WARRIORS crash through the streets, attack g—&leeing
residents merc1lessly. T '

-

N -~ please -- Jor—El-- L

Jor-El looks at her,,his heart faring no betE;

- future at all. He embraces her. Then, quietly

. JOR-EL |
I'm ordering you to go. ,
: (beat,_foxceful)_& S

.QQ‘

A beaE. Flnally the Lleutenant nodsev Then" he,

‘We're on Jor-El now. Alone..- Looking off, his inkipg
-as the SOUNDS OF DESTRUCTION GRDW LOUDER. T o

EXT TAZA, KRYPTON =, DAY

A massive, glorlous cap1ta1 clty, currently un siade:

We follow one glant war machlne - PANNING w1th 1

REVEALING the c1ty s. PALACE in the dlstance - a
" INT. TAZA PALACE - DAY S e '

Jor-El hurries down a corrldor,,fblidwed‘by hi ife~LARA,
who is crying -- hggg;ng:- . . :

But he's determined -~ as he walks._

JOR-EL- '
Lara, you kngu thls day mlght come.

There mng; be somethlng else we can
do' SR L , _

' : JOR—EL
There isq t.» -

And she stops him physxcally, strong. yellln-

LARA
He_xs_mn_SQH And I w111 ng_t send :
him away!

C (and she crles)

... our baby

he’s not strong in this moment, there’s no hop

JOR-EL-
... my love; there’s no time."

T (CONTINUED)



" Superman - -- looks up hopefully at the parents

. eyed Lara has just reluctantly placed her son

" Lara chokes .back tears as the oxygenated, pro
~covers her son -- she can’t take it.

' .desperately to maintain her sanity, she runs

- CONTINUED: -

He kisses her forehead, then looks into her red eyes.’
His look:silently asks: are you ready? She j

- defeated. It’s the best she can do.

INT. LAUNCH CHAMBER - DAY

With a shockingly LOUD HISS a PORTAL opens -- oking

‘inside a TRANSPORT CAPSULE -- large enough for Glt.

But we are TIGHT ON an INFANT, as he is placed t
cushioned interior of the capsule

This chlld‘——fthe baby KAL—EL ‘who will one da eco

to send him light years away.

The Chlld oblxvxous, smiles at his parents; a

carrier.  Jor-El stands beside her. They look  ;heir

son. for a. last, heartrendiﬂg»momentt ’

Jor-El touches the baby -- and we see just how, devastgting

this is for him.

_ JOR-EL _
Look at us now... so that one day yd

. might remember us. . "

‘Then a distant THUNDERING -- the Mz

We see now that we’re in 'a large, observatory bdce.
portal

Jor-El uses a holographic keyboard and the cap~kle' s
CLOSES. We can still see the infant inside through a window
as the capsule begins to FILL WITH A CLEAR, - .

Jor-El c0nt1nues the. operatlon- in what must HE
NANOTECHNOLOGY a metallic- OUTER SHELL seems t
the capsule. Then the high CEILING SLIDES OP
The_cduntdown-has begun. Jor-El goes toALara:
JOR-EL {cont’d)

We have to go.

As the LAUNCH ALARM BLARES, Jor-El starts out
for his wife’'s hand -- YELLS for her to come.

 EXT. TAZA PALACE GARDEN - DAY

{CONTINUED)
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the launch chamber -~ they turn to look: ‘the e
7BRIGHT -- theé force almost blows them over --

Jor-El grabs hls wife's hand - they keep runn
one-wheeled, gyroscope- ~-controlled speeder) -~

‘looking creature manning the handlebars. This iS
Imagine a turtle without its shell, only as big

. Soldiers wielding powerful LASER weapons FIRE

"plllars, yelling orders to hlS troops, FIRING
Tat the 1nvaders

"can flre from elther end --

'Jor-Elﬂthen switches weapons and fires what' 1
. ‘GRENADE LAUNCHER at one of the MECHS. ~- it larlds

: v 10..
CONTINUED: '

Jor-El and:Lara run through the labyrinthine garden as
behind them their son‘s ESCAPE POD BLASTS INTO

=

they arrive at a dirt trail -- a VEHICLE is h:qg.u]lgnoBA. a

Lara gets on the Zooba as Jor-El talks urgentl\ to ;,a, who
.nods, and responds, a devoted follower. Lara ig _aghast as

she realizes what’s happening'

- you re coming w1th me—- o _ : | .
. “ | | JOR-EL 'l : | : I . | @
You will see me again. J _promisge - o

you. -

‘He grabs her face and kisses her passionately.\ (A

EXPLOSION ROCKS THE CAMERA -- Jor-El turns to k bagk at.

'the palace. He then cowmands Taga to go -- £ -
'Taga REVS the englne, RACES AWAX. Jor-El hurr -~

" INT TAZA PALACE -~ DAY

1

It’'s mayhem--ln classic wartime documentary HE TYLE, -
we witness two mech warrlors CRASH THROUGH the™ntr e of,
the palace. . . ' .

monsters with Jor-El leading the charge. ' He

Jor—El FIGHTS thh ‘enemy troops ‘his- skills wi
ARTS and WEAPONRY are magnificent -- he skill
“BLASTAFF* -- a three-foot long composxte P

CLANK on the underbelly of the metal beast --5J&
for his troops to scatter -- he dives for the purd fas the
mech VIOLENTLY EXPLODES, shredding -everything e ~

Smoke everywhere. Jor-El looks up and spots the Lieutenant
he ordered teo return home,.lying on the ground, badly
wounded by shrapnel. Jor-El hurries to the hurt soldler.
who, seeing Jor-El, says painfully. : .

(CONTINUED)‘



CONTINUED:

it was my duty was to stay.

- Jor-EL grabs the Lieutenant -- is helplng him

LIEUTENANT

. suddenly SOMETHING GRABS JOR-EL AROUND THE NEC t' a
COLLAR,: attached to a long WIRE whlch suddenlyé??%?%?ﬁ A

Jor El ls YANKED OUTSIDE --

EXT. TAZA PALACE - DAY

-~ and we realize now: this “living collar~”. is
one of the twelve-story mechs. . Jor-El is now

on the grounds .outside the semi-demolished pala
" towers above him, one of its enormous, smoking
-only a few feet above him, axmed directly at h

Then all goes qulet Jor-El bones broken, ro
. sees, like a v131on, someone step through the

apparently leadlng the enemy troops, is Jor-El1°
. His name is KATA-ZOR and he moves to his stri
. brother and looks down upon-him. There’'s a £
behihd Kata-zZor's eyes... we've seen it before

tt to
ing 1Y agony
he mech
ANNQONS

T exr
e

1i isease

theNeyes

of his son, Ty-2Zor. , : '
T - KATA-ZOR - -

Can’ you. 1mag1ne’ What  father would

say, seeing me... standing like this
above }zou'J ) S

Jor—El juSt 1ooks up at his brother with cont
silence infuriates Kata-Zor -- he leans in cl
1ntense, qulet frlghtenlng moment: .

- KATA-ZOR (cont 4y )
I know what ‘you’ve done. - That you' ve
- sent the boy off-planet.” Hoping to
fulfill The Prophecy. .
. (touches Jor-El‘s face) ,
But I will find him, my brother.

Kata-Zor ‘starts to SQUEEZE Jor El’'s face -- pawerful Jy,

gg;gigllx'-- Kata—Zor leans in even closer
- KATA-ZOR (cont dy

- t
Kété~Zor shoveé.aWay Jor-El‘s face And stands,
his Lieutenant: .

-  KATA-ZOR (cont’d)
t_ the . . ) '

r to

(CONTINﬁED)
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" CONTINUED:® -~ o i:::j

S | ' KATA-ZOR'S LIEUTENANT
o _S:.r, the pod could be headed for ‘any
‘ one of a thousand planets

. <. KaTA-ZOR - ?4 - .
- S (beat: do it) T N
'-, ce then send a thousand men., - a

EXT KATA—ZOR S MILITARY BASE - DAY

Dozens’ of Kata—ZOr s SOLDIERS --
across a tarmac to their POPS -« we see them S

themselves :.ns:.de, hatches closing, preparatlo BTG e
EXT. KRYPTON - DAY = o __," <:::::>

A SHOT so LONG “that you can see the curvature lanet.’
" And suddenly the PODS come.  Hundreds of them, off -
from Krypton and dispersing into space. All ay
from theixr RED SUN, hunting down. an innocent ch ~. who

couldn t poss:.bly know of the :fourney that lie

QurlMUSIC SWELLS»r— 1t s EPIC, -- and then. ..

ae”

FADE IN )
’ JINT KENT s KITCHEN - DAY

. MARTHA and JONATHAN KENT eat breakfast. They’
late thirties. A handsome- couple. A aoogd co

-.The:n.r fanr&xouse ig modest and’ cozy The lerg
. the table frames a v:.ew of thelr expa.ns:.ve co

-~ timeless place . L
" We HOLD ON . this one shot. it‘s .so a_;mp_].g so ‘_qm These '

‘are their. last moments of a 'normal life..

: . A JONA'I'HAN
Good eggs.
‘Oh, good,. I'm glad you 11ke ‘em. I
used that new cheese.
o {beat) -
You know, with that orange label?

; : . JONATHAN
Mm. Thank ‘YyOu.

kcoNTInUED)
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CONTINUED : I : . ’

: . MARTHA
- You‘re welcome.  Is Mr. Devaney stil
comlng by thls aft:ex:noon‘>

' JONATHAN .
Yeah, I told him he’s getting his
check -- he Stlll wanted to come by
at three.

MARTHA
Then I might go out this afternoon
(Jonathan looks up} . :
1 Just don’ t .. like him much.

Jonathan 1ooks at her, not understand;ng exact
just then a twisted WHINE-SCREAM SUDDENLY GETS

- INT. msxxmnm—mw .
Martha’s SCREAMING -~ on the tracks of an uneartNty— reight
train -- Jonathan GRABS HER, pulls her away -~ Y

EXT KENT FARM - DAY

The Kents run out toward a cornfleld YELLING
" meteor THUNDERS TOWARD THE HOUSE. A hundred y
they dive to the ground -- Jonathan covers his
protecting her: as they HEAR the meteox come to
- crunching STOP.

- After a catch—thelerreath nnment, they také a
just above the cornline. The meteor stopped,
inches from their kitchen- window. They‘re  jus

Moments later, the Kents approach the thlng
D1rt everywhere. A nertvous couple.

MARTHA
careful——--

JONATHAN
~— T am, I am.... .

Shé stands back, a 11tt1e more nervous than he is. When
Jonathan gets to the edge of this new, burnt-out ditch, what~
he sees_ bewilders him.

(CONTINUED)



- CONTINUED:

q}now we see it Kal Bl s POD. lee a giant meta
beerlng,.half -buried 1n the earth.

“instinct she never had a chance to apply surfack
_force.‘ : . .

" - ' JONATHAN (cont ay

%”-- but she carefully lifes the wet, beaut1ful
jher arms.’ Holds h1m closezx Lov;ngly. -
fwfthzs incredible Chlld Pure awe.‘

"_ Then the baby SNEEZES Through her teary eyes
‘smlles, and says, soft1y~ .

. JONATHAN (cont d)
. good God

e . MARTHA
-~ Sweetheart...? -
L goNATHAN. -
. 'Honey, you might wanna'sténd'back~-,
7r'Jonathan slowly approaches the pod -- and as is
'HATR STANDS ON END -- & result of the pod’s st
electrlclty.‘ Jonathan reaches out... slowly, c sly...
. ‘and just-as he touches the pod its OUTER SHELL Y,
LOUDLY RETRACTS --. THE - KENTS SCREAM' -~ Jonath ack --
fiAnd what they see, where the metalllc pod once —415 the
LIQUID-FILLED CAPSULE, now’ leaning agalnst the &4 Then
- the CAPSULE OPENS -- the liquid spills inta. &3ixel . and
. the: NINE MONTH-OLD KAL-EL IS REVEALED. T
Jonathan’s in’ absolute shock. Martha can‘t he ‘she
just starts to cxry. She moves for the baby,- ateynal -

-- Martha--

N ‘MARTHA

. blessg you. ° .
{beat; meanlngfully)
bless you...

-

And on: their astonishment we PULL BACK, a coup)€, antly '

transformed into a famlly.

”_INT KENT s LIVING ROOM ~ DAY

"-TLater<——’perhap§ the same day -=- the ‘CAMERA is ON THE FLOOR

1,as a- BALD OF YARN rolls past..vl.

-

(CONTINUED)



* opens it,

15.

" - CONTINUED: ' F;I .
] . 'llttle.kal El, now wearing a didiper, dlakes

A moment later,
. careful baby steps toward the yarn.

Martha and Jonathan'watch him. They're smitt t’'s
still all very new. . :
Kal-E1 kicks the ball; It rolls under one en Xr
sofa. The Kénts watch as the adorable little les
over to the couch, carefully bends down to pic Ve
... and with one I THE I Fa_ I

HE_HU PIEC F_FURNIT E

_EXT. KENT'S HOUSE - DAY

- OFF THEIR PORCH AND INTO THEIR FRONT YARD

INT " KENT'S LIVING ROOM - DAY
The Kents are llterally in shock. KXal-El has hY 1 of
yarn. He’'s smlllng.

INT. .KENT BEDROOM - NIGHT

Little Kal-El is set down on their bed. Jonatha
closely as Martha starts to undo the baby’s di¥rdr. Hs she
we CUT TO A SHOT LOOKING UP at the Kek y

The smell of that diaper is stupefying.

Martha just starts changing the dlaper, trylng [
“what they re seelng/smelllng 1s ordlnary

Well... it came from h So it’s
beautiful. .

here.
covers his face with his shirt -- Martha‘’s aff d o, but
she keeps her act together better. :
) JONATHAN -
Okay, what in the Lord’s name is
that. SRR
ct like

Jonathan is not nggrlx on the same page as hl wife:

JONATHAN
Okay, listen Honey, I think we shou
talk about this—— . .

But before Jonathan can even start, she says:

. MARTHA
You listen to me. This child is
alone. - . ' .
: {MORE)

(CONTINUED)
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. CONTINUED:
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' And a SONG BEGINS -- somethlng movxng but upb
that PLAYS under the scenes that follow

_INT. /Ex'r KENT FARM + DAY -

. Jonathan: works on repaxrlng the front door an
Inside, Martha carries around baby Clark, who'

.- She’s trying to “shush” him, but he is -- as
sometimes are--- momentarlly 1nconsolable

. ‘ H' MARTHA (cont d)

He has o family -- he obviously
didn‘t- come from hére —- £rom
anywhere pear here. Now yes, he

" ‘might have.certain... skills that-
other: children of hlS age don‘t. --

why or how.that is we may n g; know.

' But‘ look at him.
N “{beat, emotlonal) '
Jonathan, look at this beautlful

' boy‘.. he s everythlng.

: JONATHAN | ;
S & m just saying, . our sofa S on
the front lawn-- e
g Then we teach him. Weé teach him
;g_;;giggﬁ We teach him to control
himself -~ as parents that’s '
somethmng we'd need to’ do anyway-—

JONATHAN _
(Stlll covering his’ nose)
well, ‘yes, but .normally our 1;yg§
wouldn t be at rlsk—-‘ .

’ I MARTHA S
Thzs boy is an angel. Look at that
face. . Those dimples, :
" ‘(she smiles at him) :

He’s like a little movie star. A
little Clark Gable. ) T
: {then). .. - S
-Clark Kent. I_thlnk~we‘9hou1d call

h1m Clark"

- Yt .v’” JONATHAN . ' :

g Just... throw ‘that dlaper away, we
.can call him’ anythlng you want :
‘SeriOusly. Clark's great. '

. Clark inhales --

. Jonathan covers his ears,

IHE HOUSE SHATTER suddenly
_surrounded by SHATTERED GLASS, everywhere. Fantastic. -

-
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. About a year later;.CLARK’S TWO NOW. He'‘s

‘Suddenly CLARK TAKES OFF ~-

As they continue. to- lecture, we“‘re TIGHT ON thi
face, listening and learning. . . .

EXT. KENT FARM - NIGHT
. Bédtiﬁe PUSH IN a¥ Martha reads a book to t
Clark, Clark wlthout even knowing it, touche her h d.

" EXT. KENT FARM - DAY
“’CLARK Is THREE NOW. He faces Jonathan, ten fe- Like

any three year-old, Clark tosses a baseball to h dad.
. - few OTHER BASEBALLS scattered about
_ - © JoNATHAN
. ) Good. Excellent -- nice arm. )
Clark pi it up,

INT. KENT'S LIVING ROOM - NIGHT

Jonathan's trying to get him

the living room.
Finally, Martha enter

Clark keeps rambling away.
' - MARTHA
Clark, come on: we have to go
upstairs for avbath, now.
' LYINC THROU HT
JONATHAN AND MARTHA ARE SHOCKED

. JONATHAN
. Wel;. that's new.

: Martha bolts up the stairs: S o
- INT KENT s BEDROOM - NIGHT o '

'Clark is there, covered in wood spllnters and al
powder. His parents teaching him a lesson:
JONATHAN THA
o flving. D'you - . . - You have to
" understand? That'’'s rlght ground. You “5
like us. right: no £1w\ ‘

A

Jonathan rolls the ball back to the kld

~throws it agaln

J’ONA’I‘HAN ('cont: d)

XQ great control -~ you see that°
C Lo .
N yeah. .
! ' ' (CONTINUED)
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o JONATHAN"
. (tosses it back):
Okay, give it a little more Julcep
11tt1e of that “Kent maglc.

~'And Clark Hurls the ball --Qm_gz:_ms__smm

o watches 1t go.

, . JONATHAN (cont d)
H_...thod... T .
'EXT. HUB CITY - DAy , ‘
L
.. A LOUD, busy, mult:L lane h:.ghwa.y, a grand C1t

‘distance. Out of powhere, a b&seba.ll lands’ - AND -
TWO TRUCKS SCREECH LIlCE MAD t ] avo:.d an ugly c .

EXT. KENT FARM = DAY “ﬂi A'if'f ’f7 ". "<:::::::§,
ne = :

Jonatha.n tries to. teach Clark, who s clearly roaet
o JONATHAN ' '
"kay, not _t;hm; much Ju:.ce
-- Sorry -- - . " ouulooe
o : JONATHAN - -
Lo You don‘t have to be sorry, just...
‘always remember: mn&‘.ml yourself
CLARK

- Okay .

"v"

A.nd Jonathan hugs hxs son, say:.ng sweetly' :

' JONATHAN -
’ I don t want you ever gett:.ng 1n
trouble. g .
(then. after a: beat,.. : '__4
. strained)- RREA
-~ not so t:_Lght—-

_ sorry-— S

INT. CLARK’S. BEDROOM - NIGHT

. TIGRT ON our SOLAR ‘SYSTEM. It"s a mobile, h s alpve,
' Clark‘s bed. FIVE YEAR-OLD CLARK lies there, i
the planets. As if he‘s: mesmerized by them. and the SONG
ENDSasweCUT'I‘Ov* o ’ ' e



INT KENT S BEDROOM - NIGHT

OVERHEAD SLOWLY MOVING TOWARD Martha and Joné§ o lie

" awake, reading. _
B ©onmm

: ' “(werv guietly)
80 Clark made a d:l.scovery today .

: JONATHAN
.. yeah. ?, wWhat's t:hat

- ~\: ! - - MARM L ’ v
. »4 - ' He can see through thmgs. @ .
Jonathan 1owers hlS t:ractor manual Ihcredulo

 JowamHaN
.‘,m? - . St
Yup.. We were at. the supermarket

Loretta Lang was there. (Clark sai
“Mommy, - why is that lady not wearin

o~ ;-7 -.underpants?”, which we all know is
2. true: about Loretta——',, . @
T -j‘ | JomATHAN S
-- you‘re kidding me.
a. 1ong beat)

... that- 1 gl:z kid-~

Martha hxts hJ.m playfully -- he smiles and ki her.
-kiss grows more pas's:.onate, unt:.l ve ietfy:~

Lo

L Not tom.ght he can hear us, too.

(barely a whisper)
NOt if we‘re w

She looks at hm -- t.hen, to prove her po:Lnt

The

MARTHA

(gug_g: wluSPer)
Clark"

.. Thern, from way dowﬂthé hall':.z

U ive tauiTa. . CLARK (0.S.)

' Yeah, Mom?! '
J‘oriai:han_ can’t believe it.
) (CONTINUED)



CONTINUED: -

(still quiet).
Go to sleep. -

' . " CLARK (0.S.) R
Martha smlles, goes back to her: book OFF Jona : _.'.7:

INT.. SMALLVILLE DINER - NIGHT

We move thfough this classic small town diner.
‘YEAR-OLD CLARK havxng dinper with his mother a
What's strlklng is that Clark Kent has had “c~

. l [F RTH} - ., v.
-- thought maybe when Dad gets back o

we can screen. 1n the back porch

- : CLARK
. yeah' that d be good

dlsplay, Just watchlng the ples go round
sees Lana.
MAR’I‘HA .
Oh. Why don‘t you go say hi.

B CLARK :
(back to his: food)
Nah. Lana doesn’'t knaw ne.

- .'. . - . . . ‘
There are only eight klds in your ( )} I
classg, Clark, she knows you. Go sa
hi, it's the nice‘thiﬁg to do. T

A beat. Clark sighs Gets up, moves to LanaJt.
.there, beside her. Both kids just staring ‘at jthe
ples. She looks at hlm, then looks away.

Hi, Lana. .
(a horrible silence)
You just looking at pies?-

Then Lana looks at h;m Not neqessariiy approvingly .

(CONTINUED).



CONTINUED: - . . . = = = . _ ;
. mana , ‘
You stare’ at” the wall a lot. TIn

class S _ <

S CLARK S
.. yeah Yeah I know I just..
llke looklng at the clouds and stuf

- LANA _ -
(llke he’s-a freak)
But it’s just a w 11 There aren’ t
even g;gggﬂ_. ;-’ s
v(beat, smiles, as if-
, sharing a. secret)
I make- my own wlndows

She just looks at hlm
' : ‘.LANA
You're the welrdest kld in c1ass

20080

This breaks his hea:t, He forces a weak smlle

. _ MR. LANG. :.(o_.s.)
s Lana, come on. We're leaving.

. A beat, and Lana just ‘walks’ away.. Clark's lef on
Deeply alone. And we PRELAP WITH

. MARTHA (v. O )
You are the least weird kid I know

EXT DINER NIGHT

The diner. parklng lot s adjacent to traln trac
- out here, no one else around. ‘Only a couple p&
- Clark follows his mother across the lot:

,i‘ o v O
.. "ﬂ... you just have some g;;;g that
they don t. ' _ P

-~ which makes me weird.’

Martha stafts’to‘uhlotk the;car;

{CONTINUED) -
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. -- and the voice makes Martha Jump a little a

-. he approaches. But she always gets' the feeling

22.

CONTINUED:. . | I 7
ARTHA

. .~ MAR )
You're a normal boy -- if your eyes
are bothering you, 1 thought we mig
. be able to have some special glasses

made up. With some lead specks in

'the glass—-' . - ' '
B MR. DEVANEY (0.8,) , _
Saw you inside.

see MR. DEVANEY walklng out of the.darkness.
Kent’s landlord -- a man we’‘ve heard she’s not =
‘A big guy in his early 50‘s. Short, cropped er ha
Brown suit, no tie. Martha tries to hide her § o

undressxng her with his eyes

: MARTHA
Mr. Devaney. How are you?

Drunk, is how he is.
- ‘MR. DEVANEY
Me? I‘m fantastic. I am fantastigj--
where’'s your" husband? :
{unlocking Clark’s door,

quickly)
Jonathan s out of town.

The dlstant BELLS of a: TRAIN CROSSING -

- MR. DEVANEY ..
Really. - Domng what, gettlng a loan.

MAREHA
(quletly, urgent)
Get in the car.

~~ and Clark does, in the bdck seat. She clodes hisNdoor.

Clark keeps his ‘tormented eyes locked on Devaney.

MARTHA {contd)
_You don’t have to worry: rent will De
on time this month! . ,

MR. DEVANEY"
oh yeah? You’‘re kidding, hell froze
over? No one told me.

Amused at.himself, Mr. Devaney has walked close to'Marﬁha ——
putting hms‘hand.on the car, preventing her from getting in.

(CONTINUED)



Little Clark’s eyes are wide =- terrlfled - (2;::£I].

CONTINUED: (2) | | T
Clark watches nervously though the glass as Mrm

leans close to his mother:

, MR. DEVANEY (cont d)
I have an 1dea you wanna hear 1t°

" The TRAIN COMES NOW, LOUD on the tracks'—-,'

I need to get my son home for bed——
- MR. DEVANEY _ -
The boy can stay in the car’-- we
could do each othexr- -a favor... .
| | MARTHA
- -~ Mr. Devaney—— :
MR. DEVANEY

-- we could say this month's. ient
free,” how’ s,that.sound7bi :

. ‘MARTHA
(forceful) - -
*d_rather pay the L.

MR. DEVANEY '
(grabs her arm) } : ’
-- I see how you look at me. --. =~ - ) ‘

PLEASE let go of my arm --
-- but Mr. Devaney kisses Ber -- she trles to sh hY ’aWay
~- his lips go to her meck -- his hands on her she tries
to move him away, but he’s being aggressive -- PTIETRG 1ckly
gets out of the car - he grabs at Mr. Dev-ane t-

: } T 'CLARK
B Stop it!
But Devaney Just pushes the boy back-

‘ MR. DEVANEY.-
Get back in the car!

He conéinues;to attaék Marthat‘whé‘trlés in ve
him off -- Clark -- gg;gggg_——.lunges at Mr. Dg
grabs him and throws him -- OVER A Jk'x

PARKING LOT -- S

Maftha'g shocked =~ as Clark runs toward the man:

(CONTINUED)



CONTINUED: (3) -

MARTHA

J Clark!'! NQ!
The TRAIN still passes, LOUDLY -- Mr. Devaney
dlsorlented as Clark -- s;x;xgﬁzzglg_glg;k -- gxr3l

PAVEMENT -- Mr Devaney SCREAMS - Clark ‘then §
AND AGAIN.

As much as the au&;ence will ge,gild;bver this
" quickly becomes disturbing -- and bloodv -- and/a
-- Martha SCREAMING -- BEGGING -- for her son

‘ attack -
 Once the caboose passes and the train‘s gone, ney is
‘a horrible, bloody mess -- Clark is out of bre .
splattered in blood hlmself -- more afrald than ing.
Zuswhat ‘s most frlghtenlng is Mr. Devaney s W1de, ed

eyes set against his blood-wet face:

~ MR. DEVANEY
. you..., you‘re Satan!
i 1S eeal .
" Martha takes Clavrk'As hand, wanting'only& get 1 out
S of there. But somehow, Clark is fixed here -- at

this man, who says words that will stay with Cla

" partlally dgfing Clark -- for years.
. ’ MR, DEVANEY (cont d) (2E:§£I]
you‘re a freak! Sepnt from hell -

_ xou_xg_a_fmk_fmm_he.lll-
. - - "T MARTHA ‘
LEI.S.@I', '
“And Martha drags Clark away ~- into the car, AWAY -

- == all the while, Mr. Devaney yelling:

MR DEVANEY -
THAT BOY'S A MONSTER! ! !
HE IS!1! A MONSTER!!!

INT. CLARK’S BEDROOM - NIGHT-

Clark lies in bed. He's turned away from his
- 8its beside him,’ stroking his hair. Clark’s
Traumatized.” Not just because he saw his mothbew tatked.
But because deep down, he thinks Mr. Devaney miy :

on to somethlng...

o

{CONTINUED)

v




CONTINUED:

We SLOWLY PULL BACK from the scene... |

F’ADE IN:
EXT. FARMLAND - DAY
Winter in Smallville. And that dot of low-is the

- Smallville Junior High school bus. We. can bar out’
.. KIDS singing embellished Christmas songs (i.e. We h You
a Merry Penis”) as the bus pulls up-at a crossroeds. o

White.

The doors open. The Kids .much LOUDER now. Cl
gets off the bus. Clearly not.one of the popu
wears glasses now (lead-specked, thanks. to Mom)
more the “class outsider” than he was the last
'hlm As he gets off he -says to the Driver, kj

o CLARK ‘
Merry Christmas, Miss McGrath.

MISS MCGRATH -
(sympathetic)
Merry Christmas, Clark:

KIDS - .
(ab 1ib continues:) . -
-- could Clark Kent be more bizarre?
Notagjr_ggg——hesllkea__m
psycho -~ he doesn’t even play

: A - his only frlends are his parentgs-- - :
Clark keeps walking, by now used to this. But Sn't )

'mean he likes it he covers his ears as he walks

INT. KENI‘ S HOUSE -~ DAY
Clark comes in, stomplng his 1cy snowshoes on tthe por and
prulllng them off. : o
o . CLARK
Mom?! Dagd?!
- (shoes off now)
Mom or Dad?

‘No one‘s home. PUSH IN on his face hg__gmiLeg and hurries
off -2 SMASH CUT TO: - - T



T

_INT. KENT'S BEDROOM - DAY

- .Clark sits.in the back of his parents’ closet,

‘7ianyth1ng to see what’s inside; he Just removes
'ffand LOOKS' “THROUGH THE WRAPPING ~ ,

o'Another 5 a mlcrosgope Then a sweo;er. " Of cof

'fand dad s borlng storage

;Smooth : Looks somehow niot of thls earth.

i

i INT. KENT" KITCHEN - DAY, |
Clark’ sits at the kltchen table. ‘eating from a il
.chocolate ice cream and staring at the metalli

tY the

-.'"of the ice cream -- his face a chocolate mess
»“uses his. spoon to scrape the last of the ice cj

i And Clark freezes. 3 He Just looks at’ the now-opa e lic
. football as if it Wwere haunted. And he slowly 53:33.;-ward
s it....alowly... with ‘nervous ant1c1patlon.

'Standlng ‘there now, in the maddle of thls classic
kitchen,. is our pristine SUPERMAN SUIT. Yes, SWAQ
- there, as if 1t 8 being worn by a powerful man "

26.

his CHRISTMAS PRESENTS. He picks up a wrapped BQ
it -—-but unlike most kids, clark doesn’'t have |

'.'dlsappOLnted

L Clark pulls over a chair, " stands up on 1t and ch ut the
_elusive, dark top shelf of the closet. - He peenr, re

" hopefully, but there doesn‘t seem to be’ anythln s mom

‘;'Until he flnds somethlng 1nterest1ng. 'Scmeth' way-—
-'back..  He. reaches for it -- and pulls it out. ort
. of CANNISTER -- a Iittle larger than a football llic.

ik, No latch, no’ screw-top But he tries anywa
- with". all ‘his maght (and that’s conSLderable)

that sits. ln the middle of the table.. He gets

mouth 1n the FOREGRDUND the cannister OPENS

=3

powerful man

'Clark -$till on hls back, is uigg__xgg Flnallyi-- gnigkix

-- he gets to his feet. More afraid than- anything, he grabs
whotover s close: a whisk. :

(CONTINUED)



e never so _exhi .

217,

. CONTINUED: o
He slowly walks around the self-standing suit. (It sedms

almost alive, .the RED CAPE gently oscillating...

Clark finally reaches out ~~ carefully —;band
cape. Feels the thick, alien material... then
suit itself. Aand gettlng just a llttle too comfexstable, he

checks out the sleeves

'And suddenly somethlna extraordinarv haopens: TH
SUCKS HIS ARM INSIDE. UP TQ HIS SHOULDER -~ CLA
CLARK '

Q ﬁﬂﬁ"' ELLLLLLLLLP"'

‘Hé. re51sts it, but 1n an instant THE SUIT
S DE AS IT RI FF_H ES - denly

he’s motionless -- a 14 year-old boy, wearing lest
fucking suit you've ‘ever seen, only it’'s ten si i

. CLARK (cont'’qd)
no way..

EXT. kENT FARM - DAY

The front door bursts open and Clark steps out nto
porch, standing akimbo:  Behind those glasses,|\ hi
melodramatlcally flxed on. the horlzon .

_He looks rldlculous. Except this really is Supe
making. No matter' -- he runs off --

'EXT. ROAD -~ DAY -~ -
Inspired by the«suit,_Clérk SPRINTS -- watchifg-the cape

flap in the wind beliind him. He's having a LQa £ ting
. comfortable in this “second skin.” ‘ .

~Ahd'as he runs, faster and faster, he starts
first a few feet -- then a few more -- soon hd

twelve feet -- twenty ——'HE CAN’'T BEL

to his body, but” STRAIGHT AHEAD -

~ and Clark just starts LAUGHING as he SOARS
" like Tony Hawk without the board or half-pipe

He sails two-thousand feet into the sky, then DIVES toward
the SNOWY FIELDS, stabilizing just before he hits the earth:
he _dives into the spow -~ -

(CONTINUED)
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: And just. when he s hav1ng the. best tlme of hi

. back on.

-~

CT T . JONATHAN

earth - flylng just aboVe the snow, eyes clos

- -

practically EXPLODES into a thousand pzeces -

out" spastlcally in the snow -

out of breath and stunned by the impactr, he pu
_ He: then stands in the snow -- of

JONATHAN
-to Uy r

- INT. CLARK S BEDROOM - NIGHT

Clark sits on hls bed pen31ve, Stlll wearing
suit and his glasses. The dodor opens. His pa

and 51t across from him, They're about to have

watches them for a moment. Theri: -

‘ ; CLARK
I don* t know where ‘you got thls
flying suit, but it’s the coolest.
" thing I‘ ve ever’ seefl. Is it not fo

'._nm?
gléﬁ A JONAmHAN B
Clark.. ﬁit 1sn't the sgi; that
tlies,fia'-

.t . . . . . . .:. .
. Yeah the cape it’s like
lee a ateszzna_uheel-f:'

o Well maybe the suit helps you
* 1 don’t know.: But .even when. you we
: lxttle... grav1ty didn't always wor

on- you _

: MARTHA
;The sSamé way your eyes work
- ,..'differently than, other kids -~ the
- same way you'‘re stronger.

CONTINUED: L J
'c1aik BULLETS UNDER THE' SNOW, burrowing thrbﬁgh fields
"like an adolescent’ alrborne MOLE -- he bursts the
‘snow, back 1nto the sky -- for Clark,. this is

celebratory - hgg;;;l;ﬁ;ing -= he’ then plunge o

(CONTINUED)



Clark looks off grappllng with thls mega-new

L.

CONTINUED:

CLARK - ‘ 1 j
T don‘t... I don’t understand -- am
in trouble? - . o -(

MARTHA . :

Honey, you know we both love you.

Yeah. Hey, what's gqing on?

MARTHA
We are your parents.
(difficult beat)

. but not .. biolggically

Thls news is horrlfylng - takes a beat to si

bzo

CLARK
I'm-- I’'m. adggged~?{
JONATHAN

Clark. That suit.. It came with yo
When you landed here.

Clark doesn’t realxze hls breathlng qulckens

When I... Lgn_gg here7 What do you

12530

mean lan ?
~ MARTHA
You’re not from here. Con
{beat) .

Not from'Smallville. Not from this
' There are now tears in Clark’'s eyes..

... then... where am I from...?

JONATHAN

We don‘t know

Clark suddenly stands up, PULLING at the sult it
.gﬁﬁ——gg,s__e_:_a_t_gu___t:;ng_m .
MARTHA '
-~ Clark, wait——_.

. (CONTINUED)
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~ CONTINUED: (2) S e

‘himself -~ wishing he weren'’t. himself. Runni

- The deep, palnful crles of a true Outsider

DOWN... lt s a transitlon that takes us to:

i WHISPERS in Kryptonlan SHH.  DON‘T MOVE. .

30.

and comes

' Clark YANKS the thing so hard it finally SEPARA!
" off his body -- he THROWS the thing to: the flog 0 grabs
:whatever clothes are there and ‘runs. away -- C” Sh

E ' o _ JONATHAN ;' : e
EXT. FIELDS - NIGHT ~ ~*° S .

r, d
Clark runs through the’ nlght, crylng - tryln

so long, he finally' collapses in a snowy field)

- him away..a

The STARS FILL ‘THE SCREEN And after a beat "TILT

EXT‘ DJOMEIN DESERT, KRYPTON = NIGHT

forever. - Those three moons weé saw during the t
glowing brightly tonight. . And amid.the nothingnds
clay and straw three-room HUT. Smoke rises frog
chimney. And these WORDS® APPEAR ONSCREEN

DQQMEIN_DESEBIL;KBXEIQN-
INT. HUT - NIGHT - ‘ :
TAGA, the turtle-1iké creature that'drove Lard
grisly-looking stew. He takes the. pot over td
now), who sits:at a table, lost in thought: .
crushed long ago. Taga serves her. Without'
enthusiasm, ‘Lara thanks hlm in Kryptonlan

She looks down at her'food.,. her mind once agalfia -ifting,

- no doubt back to her lost family... when thexw}‘ —wtrange

So T B e

- Lara looks’ up -~ Taga 8 ears perk up - it{s some’
outside. Taga grabs ‘a large, self-made WAR I

Taga leaves the hut. We’'re EXTREMELY TIGHT off L she
sits, nervous... listening" carefully for a lo at/ll
Flnally she gets up and.—-h*



-~

’ The universe‘s. largest MEGACITY Hundreds of ERS

- woman who, in their minds,; is st111 their £irs

Lara steps out. Looks at. the vast, empty dese e’'s

no one nere."sb Lara slowly walks, around the
it’s. like a horror mOV1e. you just know you're

cared to death

EXT DJOMEIN DESERT KRYPTON - NIGHT

EXT YISPA MEGACITY KRYPTON - NIGHT

{(monolithic, two-thousand story multi-function
Alrcraft everywhere The WORDS APPEAR:

Y1SEa MEQAQITY. KRYPTON."."

INT YISPA CONCENTRATION CAMP ~ NIGHT

A dark 1mmense ‘CONCRETE' PRISON. Lara is led d
central corridor ‘by THREE ARMED GUARDS. As she
scaréd and in paln, she gIances into the cells

There are Kryptonians held here

under Jor-El‘s tolerant rule -«
Emaciated and sick. This moment is more heartbrea g for

her than”anything;' Seelng her people in such - 'on,
her eyes f111 w1th tears

It is Just then that one of the male PRISONERS sS&es Lata.
The stlck—flgure MAN moves to the cell’s bars alls out,
w1th reverence and o weak voice: .

KRYPTONIAN PRISONER

. i_; > .;... thé queen... it’'s Laral’ L o
The tears now rolls down her cheeks as these pq soners

begin mov1ng to their bars,’seelng her -- and

_camp is filled with the prisoners-’ QUIET CHANTE of (i
Kryptonlan) ‘QUEEN LARA... QUEEN LARA

Headed to’ her ovm- cell, Lara just cries as we | €K 10
‘REVEAL that this camp is enormous: this one wing a east a

dozen stories tall -- there must be over a hun e asand
prlsoners here ’

m'r PRAYER CHAMBER - NIGHT-

Rata-Zor and son’ Ty-Zor (60 and 22 vears- old now) bow at an
altar.

o ' : o . (CONTINUED) .
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' CONTINUED: |

instead of candles, GLOWING WIRES, like orange\fAicandgscent
light bulb filaments, surround the room. It's actually -

rather beautiful
e-H_ topé:

v'_An AMBASSADOR enters ‘the room, sees them. Hus s:

AMBASSADOR
Your hollness : She s here

pleased. We also sense: Ty-Zor wa

. TY-20R
... Father...

. i KATA—ZOR
Can I trust you with thxs?

: TY~-ZOR
(respectfully)‘
Yessir.

. Finally, a nod from Katabzor,
A INT. JOR-EL’S CELL - NIGHT -

We PUSH IN on Superman s father - Jor-El s n
man. 6B years old now, he is half-hanging, hi
. caked with dried blood, chained to the wall
" Scars and filth cover the former Kryptonian

"He looks up as the cell door bursts open -=-
. come in, holdlng the wife he hasn’'t seen in
decades -- he-is in shock, beyond speech as
each other - v

. .They shove her to" the graund. holdlng her hea own,
. execution style. - She whlmpers quietly...‘

- Then Ty-Zor enters. <Calm, COntrolled., and

" with KRYPTONIAN TEXT.

.. TY-ZOR S
I wasn’'t born yet. The day my fa
"' . was overlooked. The day grandfath
chose you for the throne... and
handed you this blade.
{beat) '
But look what happens. Look where
you are. And look what I’'ve got.

_ Ty-Zor PULLS OUT THE .BLADE. He ‘holds it with the respect
and skill of a master. Bows with the sword; -

-

'(conrxguzby;~



'CONTINUED-'-' T 7
.the proper technlque Just before its use. A wh p- fas
series of SWIPES and Ty- Zor S holdmg the blade dizactly
above Lara 's head:. - _ _

T g b TY-ZOR. (cont d) ‘

S 1‘ need to: f1nd my- cousin. Tell me
... . where he is... and your y_ufe_ will
L 11ve Slxrple - . o

J'or El stares at hlS fuck::.ng nephew - bllnd wi
horror -= o

LARA
Never S

Jox- El s eyes fllck to hls deflant terrlfled

G JOR._EL 5 . L
. my sweet love... [ ' " @

-- thank God ‘we sent: hlm away. I
love you '

J OR—- EL-

mze:_ ;_s_._____ElKal~

R loire you. too T ~~
| TY-Z0R - - :
\]

)

‘ c——We don’ t see 1t but. Ty-Zor h:
- murdered. Larai’ Jor—El, traumatized;. stares a
and we HEAR SCREAMS = get:t:mg LOUDER -~ and

) EX'I‘ METROPOLIS UNIVERSITY CAMPUS ~-NIGH'T

T e= six drunk SC:REAMING S'I‘UDENTS goof:.ng off
campus, no doubt en route: to a party. We BOOM\DO
20-YEAR-OLD CLARK: walkmg with his roommate,. Y
a big, handsome fraternity type. Clark true
still the glasse&—wearmg lntrovert .

-+ Jerry. ~I" don‘t want ta do this-- I‘
- no good at parties',‘. I don’t have fun

How would you know? It‘s been Ffour
years, Clark, you never leave our -

Jerry s, t:urned - he roughly but k:.ndly unbutt:ons Clark s -
shirt, 1oosen1ng h:un up~' . :

(CONTINUED)
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~ CONTINUED: o ; :
: JERRY (cont a . |

I'm getting Susan, I‘11l be at the
party in ten -- when we get there I

. wanna see you inside, drunk, hangin

o - from- somethlng ‘and’ actlng like a

- 'monkey

: " CLARK

I 'm going back to the dorm.

Jerry whlps out a TERM PAPER - Clark‘s eyes

JERRY
Then you re not getting this back

_ CLARK i
Jerry, I have to tumm that_final in
JERRY
Then get your scared little ass to

‘ the party. !QQ_QAB_QQ.LL-
still hold;ng the paper, Jerry heads off. Cla

" EXT. FRAT HOUSE - NIGHT . @

".Clark walks up-as a group of partying STUDENTS waleg” past

© him. He approaches the house nervously. He stex ontside,
staring at' the 31de of the ‘house, drapes obs adN\g View
- into the house. ° .

S0 .Clark RAISES RIS GLASSES and uses his X-RA ION -- we
‘see what he sees, arid it‘s incredibly cool: a : s scan
the house, it‘s as if portlons of the exterlo :
.”prov1ding a view into the party: . :

o ‘Dancing and drinking -~ lots of kids 1augh1ng (having) a .
- blast. Clark could not be less of a candidate 2 -oks ’
- increasingly worried about going in there... - -

" 'HIS _HEART STOP.

‘A beautiful, brunette GIRL, standing in the
party, looking somehow out of place. This is LOIS
Aincoming freshman. And she’s standing there, jp
The outsider. We will come to learn that in
is ;ust as much an alien as Clark '
Clark watches her -- for a moment she’ s in SLOW MOTION " But
‘;hen a COUPLE approaches her: a blonde GIRL and big GUY.

-

» .

(CONTINUED) -

-



excuse, and heads for the back of the: house o -
- Clark puts his glasses back on. Adjusts his 4&%%%%%5;.

CONTINUED: -
The couple’s been drinking -- they re headlng stalr for

some fun and clearly trying to gét Lois tc go wj
Clark watches as she decllnes .

The blonde takes her arm but Lois pulls away.

little. Takes a deep breath... and heads off

"EXT. FRAT HOUSE - BACK PORCH - NIGHTv

Through the kltchen wlndows, klds party - But 08t heke¢, it'‘s
" 1like a sanctuary. Lois is alone, looklng out e night.
t of

Then Clark walks up the steps.. A beat. It t
courage to get to: e o

o CLARK =~ g
- great party. - . . .3 ~
_ © LOIS : : '
{not looking at him)
It sucks.

A beat.. Clark nods: this isn‘t gonna work. HturmnNto
leave when Lois says, more to herself than to jimp \ .

~ Lois {cont’'d) -
I can not believe I'm here.

: CLARK »
Me neither.. Actually.
LOIS
This girl™from high school-= Abby
Farmer -- she and I are gonna be

freshmen here next year, she said we
needed to come tonight, we needed t
*network” -- but we’re riot even
friepds, okay? The only reason she
wanted me to come was so.she wouldn,t

show up alone -~ damnit, I ict
this would. happen now Abby's almos
unconsciously drunk, upstairs with
some three-hundred-pound, former
Lincoln High all-star football
bead, and I'm stuck out here, waitin
for her to “finish” with him so tha
'L can drive the three hours back hoffe
“while she'’s passed out riding. -
"shotgun. Great party. Your fly's
undone. .

CLARK
~- oh-~

_ : : _ (CONTxnﬁsb)
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‘ As he does his zipper, she says, frustrated:

. OIS
. Maybe I need to llghten up. Just...
¢hill.: Try and petwork.
(with & faux smile) )
Hi, what class are you 1n° What ‘s
your major? o , ST

Thls is actually a. sen31t1ve subject for Clar'

‘I'm, uh... I‘m a senior. &and...
undeclared. . . . : _
. ' I LOIS.
T (beat, like he's a leper)
. CLARK

_-- oh, well, that was a nice... non
judgmental reaction... (i;:&gl]

a . LOIS '

. : C : I‘m sorry-- that was rude-~
S _ o .
o : 1 just ‘don‘t kmow what I want to dg
' ' : e vet. That's all. I have... some
other questlons I'm stxll working
on. .. .
‘ : .Loxs L '
That’'s. codl, I‘m just one of those
- freaks who's alwavs known what I w
to do. . That’'s why I hate school an

B parties -- I just want to gkip it a
s ‘ and get Qn with it. -
- Yeah? Ta do what?

. Lois : :

‘ ,Journalism. I‘'m gonna graduate in

- e " three years, move to the city and

: start writing for the Da;ly Planet
That’'s my plan.-’ v

Maybe it’s how she smells. But. Clark is in her.

.She reads his ga-ga stare as .common skepticism?

{CONTINUED)
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LOIS (cont’d)
. You think I‘m peculiar. Overly-
L ; ambitious. Too focused on the futuy
S to really exist in the present.

" CLARK

(smiles)
‘that’s not what I was thlnklng

Suddenly the door opens - i:'s ABBY and the B
| ABBY

-- hey! So there’s another party in
town, let’s go.

LOIS
I am not going to another party. .
The Big Guy TAKES Lois’ arm: @
BIG GUY ' ‘
-~ Come on, I’'m driving-- -~ I said n
-~ .Trust me, you 11 have V- gx*
fun' T
CLARK
~- leave her alone:
The Big Guy turns to Clark... then PUSHES HIM.
BIG GUY

Exgggg me? Was I talking to you?

But instead of klllihg the guy. Clark is
terrjified -- as the Big Guy PUSHES Clark agai
-~ it qulckly becomes clear that over the vea
bes fied . 2]

+ . The Big Guy PUSHES AGAIN -- and just when it’
:ggllx Ule: LOIS PUSHES THE BIG GUY, HARD:
LOIS ' ’ '

M@.@!

The Big Guy turns to her, surprisedb ' 4
ggsnzs_ﬂgg. Before Clark can even react, Loid SLAMS the Guy
in the face -~ followed by a FLURRY OF POWERF

'KRAV MAGA BLOWS.

" ._gl§ glgg ;s abso;utglx g

RBBY

. (CONTINUED) .



 CONTINUED: (3) | o = ﬂ

JAN ‘A hellcopter ROARS ‘OVERHEAD -~ we follow 1t to

38.

- LOIS
We’re not going to the party, we're
g01ng home. ) :

ABBY" _
Okay, you know what?! This is why
people don t like you! "‘Cause you’

not, - llke .. pormal.’

~Abby storms off, leaving Lois, embarrassed and ads lark
watches closely as Lois flnally says. : :

- L owrs o
Take care. : : . - @

:Ané as she heads out:

(L01s stop)

v ‘ Wait. R

... what... what’s your name?
LOIS
Lois Lane. - The abnormal Lois Lane.
. (then)
3 Good luck fxgurlng everythzng out

She turns and heads off. We HOLD ON CLARK,. conside
brief, life-alterxing meeting. : .

. E OUT.

ver®

The SOUND of MILITARY CHOPPERS ‘over BLACKNESS.

FADE IN:.
EXT SKY . DUSK

normally—sleepy desert town in the distance,
- east.of Mesa Cxty, The sun sets behind dist
’ WORDS APPEAR

DHSILCIIZL_ABIZQNA SEYEH;!EABS_LAIEB
EXT. DUST CITY NIGHT

"A dozen POLICE CARS are here. Emergéncy WO
. GEAR cordon off streets, unspool YELLOW TAPE.
of ‘RESIDENTS look on as the chopper lands.

Through the swirl of dust, three black-sulted MEN step off
' the copter and move forward. At center is a severe-faced 50
year-old man with closely-cropped halr .

(CONTINﬁED)



~ CONTINUED: o _ .
'This is CIA Special Agent DR. LEX LUTHOR. Flarmﬂark;

‘crash. Hannah holdd 'up a haz-mat suit:

Ignored, Hannah uses binoculars to follow Lutho

‘tape, many with binoculars too.

Hannah and others anXieﬁSly watch him through i

38.

suited, former Navy Seals GRAY and BURK.

POLICE LIEUTENANT HANNAH approaches Luthor, wh [ walks)

B briskly, already unhappy:

POLICE LT. HANNAH
Dr. Luthor, I'm Police Lieutenant-
Hannah, thank you for coming. Two
hours ago we received an anonymous
phone call claiming what appeared to
be a UFO crashed in the area -- we’
found the site and secured the
perimeter. I‘ve ordered everyone to
keep a distance... it looks like
there might be a body.

Off Luthor’s steely :eeetien -

EXT. CRASH SCENE - NIGHT

We CRANEADOWN in the middle of a large field.
weapons at the ready, in the distance behind yg

to see-a small CRASHED VEHICLE, pieces of meta
about, some of the surrounding grass ON FIRE.
looks distinctly like a CRASHED POD.

Luthor and the others stop at the yellow tape.

vyards from the crash. Luthor fixes his eyes on istant
- fire. We’'re TIGHT ON his hard, determined fac

wouldn’t want this guy for an enemy.

Luthor quickly walkKs under the yellow tape, to s ‘the

POLICE LT. HANNAH
What about hazard gear?

But Luthor just keeps walklng, leaving Gray an

"E
£

RESIDENTS -- a . few dozen of them -~ watch fro

Luthor arrives at the crash. Sees what 1ooks
metal pieces and motor parts --—

BLOQDY REMAINS of an ALIEN.

Luthor moves closer to it.. Kneels.

inge ed, wet flesh.

'POLICE LT. HANNBH (Cont d)
.. the hell.

{CONTINUED)
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'zfrlendly 19 year—old GUYS step forward bashf

" As Luthor turns to leave, there 8 a CAMERA F
" becomes a black and white PHOTO from a below-
_in The Daily Planet. - The story headline: *CIA

Luthor studles the flesh

many w1nce and turn away. Luthor'—- 1ndlgnant =

‘uvto the Pollce and Re51dents~"“' C:::::D
';;f"”““f'rnﬂmn SO :
Tarkey and tomato sauce.: Yout
~ alien‘’s a hoax. Tasty. but still a
,hoaxg“. . . .

LT POLICE LT.
- what about the ship? _
Co% 7 pommor.

. The’ ship’s a Ford’ Escorta' Strlpped.
'dlssembled - 1t 8 actually a nice
job.-

, (calls to. crowd, klndly)
tﬁgrkl wng_s_ths_aztlat° »

The Residents 1ook at each other nervously.

\BAY da:
HOAX GUY #1

;H‘Was‘ idea; but... my buddy helped
'out a lzttle. -.' .

HOAX GU'Y #2
‘Sup.

Luthor sm;les at them then turns grlm to Bur
| .;f - g R
. Arrest them.. :

' GRKY R

e

Yessir.':

MILLIONS ON LI'.!"I‘LE GREEN MEN ’.Written' by LOJ

. . : DIRBC'I‘OR DRESSLER (0.8.)/
" Lex, m not gonna pretend this isnf{t
bad news for you.

PULL BACK FRDM THE ARTICLE TO REVEAL that we're in:



P INT. CIA DIRECTOR DEAN‘S OFFICE - DAY

~— " A sleek, Langley office. DIRECTOR DEAN DRESS
’ ) classic 60-year-old Skull and Bones inductee.

Lois’ story. clearly troubled.

_ DIRECTOR DRESSLER
This obviously isn‘t the first
experimental enterprise financed by
the CIA -- but those projects

' remained classified. This reporter,
R Lois Lane, she has a source, She‘s

T printed, in its entirety, your o
o division’s. missio’n statement. @
B S Lomor L

Lane was there...? How did she
know to be in Dust City? '

: , . DIRECTOR DRESSLER
The hoax was her 1dea

: (off Lex's look)- )
We questloned those traller park
boys. Turns out Lane paid them to
put- the whole thing together. Lex,
. I'm not questioning your intentions
_ . o Qr your integrity, but the CIA can’t

. ' publicly acknowledge it spends

) taxpayer money on the hunt for alien
species. We should pull the plug--

LUTHOR
. == Dean-— o

- DIRECTOR DRESSLER
-- at least until things settle down=

’ . , LUTHOR
-= my work, while 1dzosyncrat1c and
d;fflcult to. quantify publlcly... i

+ {re: paper)
Which would have been obv1ous had

Lane printed the most important
! . DIRECTOR DRESSLER .
Thank God she didn‘t.

_ LUTHOR . )
- - - Why? Dean, we can’t let some skirt
y . " with a press pass threaten this
— J _ _ , planet’s security. I say we.go
o T - public with the Big Secret.

(CONTINUED)
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CONTINUED :

" We’re with JIMMY OLSEN -- a Brooklyn-born som-\

" tie, hat and thick glasses and is insecure ask
. carries a briefcase. The,tour contlnues-

. DIRECTOR DRESSLER
that could result 1n mass
hysterla. ' . oo

LU%HOR‘J:

EXT. THE DAILY PLANET - DAY 4gf"

The skyscraper headquarters of the natlon s layges

" newspaper. We‘re in the heart of teemlng MET LISNa city

with very different feel from that of ‘Gotham.
a shimmering vertical urban center, the happy
York, Chicago and San Francisco. Todayfs bril\
a magnlflcent backdrop. ‘ . o

Iy (v 0. ) SR
-~ okay, so keep paying attention: -
over there? You got the SQQ;Q&_Qggk

INT. THE DAILY PLANET - DAY

effeminate twenty-somethlng photographer who tg
someone OFF-CAMERA . _ .
: ’ JIMMY B :
Those’ guys are all, 11ke, old schoo
boys‘ ‘club, you know what I‘m sayin
so unless you’reée llke, “Mr. Sports -
Guy, - they re nﬂg; gonna ask you t
‘lunch, pever.
v (walks off)
Come" follow me.

_As he heads Off, CLARK KENT enters frame, folX6wing EXm.:

He’s 29 niow and is precisely where we‘d expect exy the
life trajectory we’ve witnessed thus far: he jears a suit,

JIMMY (cont'd)
Coffee room, okay? : For breaks and ‘
whatnot. Microwave, sink, toaster
oven, all the anemones of home. Th
way . ' : I

They move through the BULLPEN to an empty- desk.
' . JTMMY (cont’ d) ,
ThlS is your desk. I had this
fabricated. A little gift. '’

(CONTINUED)
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He _hénds Clark an engraved desk nameplate: “CL KENT. "
~--oh, thanks, Jimmy, it’s-- my name’
R “Clark-‘_‘." .
S , J'_ |
- Clar Kent-. '
. C . T .
{holds it up) .
‘“Clark” Kent. - |
JIMMY : Y
.+. Oh... - S ,
o . CLARK - _
‘Lemme ask you something: there‘s a
woman I met, years ago -- she's a
reporter here now, I wondered if--
Interrupted by a MASSIVE DOOR SLAM Clark tur on
of

. the other side of the massive space: Lois sto ng
PERRY WHITE S OFFICE. Jimmy looks troubled:

PR J . -"".. -
Oh'c:ap. o

. {beaming)
That‘s _hex.
. And. ﬁois‘étorms over, furiouslv grabbing it om her
'desk, which backs. up to Clark‘s desk. Clark’ - 2_eye of
L the storm _ o .
AR We coverin’ Air Force One or no? e
oL . ... . LoIs '

.- “0r no.” He said he‘’s sick of “babj=
. sitting me.”
’ (emphasizes words by
throwing 1tems into her

bag) .
" He also used the words " ool;gh

;gg)sl_e_sg and “am ;.e_uz;sh
Y omen

-~ Lois, you‘re talkin’ ‘bout Mr.
white, he’'s from another planet.

(CONTINUED)



CONTINUED: (2)

LOIS ’ '
No, he’s from another g_ng;g;;gn
which might make him a brilliant .
editor-~- but it doesn’ t mean he'’ s
always. right. . O
T JIMMY :
(as she heads off) -

She paid two klds to fake a UFO cras'~~.5

' CLARK
-- yh-huh-- -

LOIS
(turns back)

but they did! I took a gamble,
Planet got the storv and I get
é;aginl;ngd we're on Luthor s

’ ‘ ) _Jlugy e .
-~ this is Clark Kent --

-~ but Lois has wglked off -~ they turﬁ-when'

PERRY
~- Clark Kent.

-- PERRY WHITE is here -- the gruff, white-ha

PERRY (cont q) .
Perry WhlEE, you know who I am-—

. . CLARXK -

-~ yessir-- :
_ PERRY _

-- good~~ that’s not a handshake,

what the hell is that? --

-~ sorry, sir, I == 7

PERRY -

';[jmnz_s, got a better Handshake tha
you, and he‘s got a bovfriend.

N . CLARK :
L that s-- isn‘t that offenszve7

. JIMMY
- - - yu.p.‘._ ;

--The CIA didn‘t have t:o send anyon :

rk’ S\ d:

talking bastard Editor-in-Chief. He shakes C

44.
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before.. And we HEAR

. And then LEX LUTHOR walks in front of it. wWe

AAn auditorxum. Flfty REPORTERS gathered to widtch L

CONTINUED: (3)

i : PERRY : g :
<~ don’'t worry about your handshakg .
work on your writing: you’ll trail
Lois and Jimmy for a while, they‘1ll
‘show you the ropes-- you ve met

*‘ . . ~ Jlm“y ) - .
(re: nameplate)
Yessir, he gave me this.

oo PERRY - .
Well, it’s misspelled.’ That‘'s why
he’d. just the photographer

.(slaps Clark s arm) :
Get to work : : o

Perry heéds-off. They watch hlm go-w

JIMMY : :
When I first met Mr: Whlte, I thought
he was Just a total asshole -

‘/‘_

After a long beat, Clark looks at Jlmmy, waiti for\ghe

revised opinion. Jlmmy reallzes

‘ ) JIMMY (cont d)
Oh no, that's 1t o

Clark nods and we cuT TO a PHOTOGRAPH OF-”

A UFD. XA GRAINY IMAGE L;ke the,klnd we’'ve a se

;4' : o LUTHOR (0. S Y.
, T Rldgeway, Nevada 1993.

INT GLOBAL CENTER - DAY

who
1s on stage, where the UFO 1mage 1s belng projected.

' . LUTHOR
aAnd for this event in New Zealand
there were eighty witnesses. 2ll o
" them reported that the object
. reversed course S then vanished 1n 4
- the sky. .o . -
. (beat) ' .
“ - Hundreds of thousands of 51ght1ngs
.are reported every year.
(MDRE) '
{CONTINUED)}



. CONTINUED: . | o g
R - LUTHOR (cont‘'d}
- Most of them can be explained: .

46.

weather balloons, satellites,

B . hoaxes... _ o
. ' _ (beat) ‘. o o
,"-. ) . . But a .few. s. can not. . ‘ : v

‘We see Clark, 81£t1ng in the audience next to

watches, rapt. After all, he could be:

. in the picture. Jimmy and camera are here too

: _ LUTHOR (cont’d)-’
I am Director of the. Special
Operations Division of the CIA. As

v you may have read in Lois Lane’s
wonderfully written article. -
: (LAUGHS from the crowd) @
The fact is, that hoax was Miss
Lane‘’s creation. Which makes me .
quesﬁlon her career choice: that’s
not how legitimate Journallsm shoul¢

work.

She looks down, humiliated. Anary.

: . LUTHOR - (cont’ d)
The truth is, I'm relieved. We can
finally talk publicly about what we
‘do.

‘A SLIDE appéars behind Lex: the CIA'S S.0.D. § .

LUTHOR (cont’d)
Yes, the Special Operations Division
. seeks out intelligent,
extraterrdstrial life. And ygg we
operate under the assumption that
-these beings are a threat. A dange
to all ‘life on thls planet

' Clark sh;fts in his seat, a 11ttle uncomfort

. . LUTHOR {(cont’ d) .
This division exists not because

- we’re paranoid, acne-faced sc;ence
fiction fanatics.

(big beat)

ih_isn_ngsassaign:

SHOCKED MURMURS from the crowd -- Clark in. panki ay/is
thunderstruck. Lois reaches and pushes closed <= open

jaw, saying qu;etly- T T,

(CONTINUED)
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CONTINUED: (2) , L ?

y : ) OIS =
, Don‘t be naive.- This wholg thing . is

N S ; propaganda.’

Luthor advances to VARIOUS IMAGES: a CAPSULE -~
like the one that Kal- El was- sent ln - lylng

LUTHOR . ’
I led the team that recovered thls
craft, nine years ago. There'’'s cleg
evidence ‘that someone -- something
was sent here. Specifically to thi
planet. Yet no. body was recovered.- :
Which means that. ;; . is still out
there. . o o

'Clark suddenly looks bale - liké;hé‘might'éét'

Jnety
~~- you okay? -

. CLARK
f- uh-huh. .. e

i _ .~ So'what is “it” doing?" Is “it~ -
. . studying us? Communicating with it

planet of origin? Perhaps deSLgnlng
some sort of attack?

: (beat) - v :
Of course, there will be skeptlcs‘

%)
among you. But my job today. isn‘t
) convince you of anything. It‘s.
) o * simply to'inform you that we have
evidence. . There is a Visitor. .
Hiding somewhere on Earth, right n

We can‘t afford to assume it’s '
nonviclent. . And as we all know... '
there’s no such thlng as one o .

cockroach.

Clark gets up, a rush to- the bathroom‘

: CLARK
-- excuse me i

-~ CLiff? R Clark. :
; : . LOIS o _ _

—-.Clark?

L ' ' o | (CONTINUED)
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7 \)

iQ;DOLLY ACROSS the mostly empty offlce, at this
_Clark works at his computer, Loms at hers.

- pallid, edgy. Behind him, in the BACKGROUND,
Attendees begin streamlng out the doors. He t:
scealth11y~

there has information that could he

: ' LUTHOR
-~ needless to say, if anyone out
e

us in.our search, I urge you to com

T : forward—~w' - -
’:cm- GLOBAL CENTER comunon - DAY

We’re TIGHT ON‘CLARK who is on the pay phone,.

-~ mom~- it‘s me. Yeah, I m okay,
the City’s good, thanks, how are your
Good-- listen that...-
{(quietex) .
.. the capsule. The thing I
in. is it? .-

‘ (listens)
You're gure... and ic’s stxll there
in the barnm.
{beat, answered but Stlll
confused) . :
© No, no reason, just... curious. I
should go., Yeah, mom,. love you too.

. Clark hangs up and we PUSH IN on- hlS puzzled £ X .
- W CLARK (V.0.) (cont’d) ‘

’... what do you think Luthor would "
do... if he fgund one of those
allens? i

INT.. THE DAIUY PLANET - NIGHT

fbod contalners.

h oIS .
Don‘t tell ma you bgl;ggg that crap.

o ‘CLARK L
Whet. the alien crap? - A little.

‘LOIS -
Clerk that press conference was
classic reactive PR fiction! I wrote
an article that embarrassed a
division of the CIA -~ they only held
that conference to Justify thexr

existencel There 8 no UFO.

(CONTINUED)
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- LOIS

CONTINUED: _ ) 7

, CLARK
) Well, wait a minute -- what 1f... fo
L. : example -- just gcademically -- wha

if there were? Aliens on this
planet.

Their eyes meet. Looking at him,. she conside or a

long beat. Clark grows nervous. Then: .

1018 S
The aren‘t! I’m telling you, you
can’t believe a thing that man says,
there’s just something about him.
You must have that sometimes:
instincts about people?

. CLARK
(beat) s :
Yeah, I actually had one about you.

Years ago. - .
{off her lock) -
We've met before. You.and I.
. (off her surprise) -
At M.U. Remember?
(she strains to recall)
That party? At Gamma house? You
were an incoming freshman? I was a
senior? *“Undeclared*?
{beat, nothing) -
It was your first party? You’d
driven there with a friend? Abby?
{beat, not yet, sighs)
We were on the back porch? You wer
wearing -a'‘red sweater? It was ten-
sixteen--?- '

. LOIS _
... are you sure it was me--?

CLARK

2m I sure it was v--? Of courset

You-— you beat up some guy, you--

) (vaguely) . .
Oh my God. I do remember beating u

some g-—- a big guy, right?

: CLARK

Yes. . » A

L | _LOiS v L
He had a striped shirt, shaggy
“hair...?

(CONTINUED)
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CL.ARK*_

e And xgu were there? .
R 'ThlS xs unbellevable", : .

LOIS

. (1aughs) '
I m sorry -- and you should know, I

have_ a really good memory. '
. cmx vv |
It doesn t matter-- I only brought

'"m--"'uup because I wanted® to: say thank you
S {beat)
'H_That nxght you said that one .day you

were going to become a journalist.

And work here. I won’'t bore you wit
the details, but... you sort of
helped give me a dlrectlon.

Yy , U A (touched) L
e . .- 1 did that for you? _
Clark smiles at her. Gratefuli A bit ‘shy. |

:Yeeh.

b}

Her PHONE' RINGS Sh¥ ‘answers.

e Lo:.s Lane.. o I \
Clark works steal;ng occaslbnal glances at .he -
o - LOIS (cont‘dy .
. 'Yessir, the press conference piece.
" almost locked. ' . '
~© {listens, excited)
- 1——-it was? At what. time? Yessir -
" no sir, I won’t blow this, thank you--
: (hangs up, gathers her
o , things): - '
LA President's. fllght was rescheduled
) - I'm 1nterv1ew;ng him tomorrow mormin
P - .~ on Air Force One, I have to catch a
;1>‘,-_ o . . tkrain to D.C. -- can you please proof
'~--‘ - ) ) " ‘ E thiS? ' ! .

“ -

(CONTINGED)
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CONTINUED: (3) j

CLARK

Done -- congratulations--

: LOIS
' ~- thanks-~ Jimmy’'s gonna freak --
- I1'11l see you later.

She heads off, then mid-office, turms back, eu

. LOIS (cont’d}
Your fly was done!

~ CLARK
(almost gloriously)
it was?

He almost laughs, watching Lois smile and head eof :
EXT. WASHINGTON, D.C. - DAY @
Our MUSICAL SCORE creates an atmosphere offpow

anticipation. The National Mall in all its g
. brilliant-white Washington Monument pierces t dee lue

sky. ... . -
EXT. ANDREWS AIR FORCE BASE - DAY @
hr

Lois Lane -- Jimmy Olsen behind her -- moves througit’a
" security checkpoint. They then continue onto - We
PAN WITH THEM, REVEALING AIR FORCE_ONE under ite

House STAFF and MEMBERS OF THE PRESS .climb the\ btai to
enter the plane:. Lois and Jimmy follow.:

_ INT. ATR FORCE ONE -€OCKPIT - DAY
The CREW perfoims a flight check.

INT. AIR FORCE ONE - DAY

ard as
SOUND

Lois and Jirmmy take their seats.' She‘s trying as
. she can not to reveal her giddy excitement.
of JET ENGINES starting up --

EXT. ANDREWS AIR FORCE BASE - DAY )

The TURBINES begin to turn -- and we PUSH IN on_ar GINE
PANEY, at the front of the engine. It's loose. G.

And on this foreboding image we CUT TO:
INT. CLARK’S APARTMENT - DAY -.

We PUSH THROUGH the moving boxes that litter the place. and
there‘s Clark, asleep in bed.

-

' ,f : {CONTINUED)



-, fcom*muzn. R

“Hls RADIO ALARM goes off: MUSIC PLAYS. Clark h ts th
i SNODZE BUTTON .and w1th1n seconds is asleep agai

. ‘AIR FORCE ONE - cocxprr « DAY -

m'r AIR FORCE ONE - DAY
.v"r..ois follows the Staff Menber down the aisle ak

' __EXT ATH PORCE ONE - DAY _
. The ENGINE PANEL RIPS LOOSE AND IS SUCKED INTO

52.

"“EX'I‘ SKY < DAY:

~-

Alr Force One clJ.mbs to alt:.tude -~

INT AIR FORCE ONE - DAY

: Lo:.s 1ooks over her not:es J:mey is puttlng na enu
- . cards, -anything “Air Force One”, into his came » Lois
_<_sees th:.s - says, qu:.etly. . .
R T " ro18”
H PPN N - B I;' :[ ! : o -
' JrMMY

What? Core ‘on, t.hey know we're gorm ' )
take thJ.S stuff . @
talks to LOlS. -

A STA.FF MFMBER approaches,

' S S'I‘A.FF MI'MBER :
-The Pre51dent s ready to see you

toI§ - . - | , —
'I‘hank you. o= e . N

'Lois g:.ves Jimmy’ a 1ook,_ t:hen heads to the front

EXT A:m FORCE ‘ONE ~ .DAY *

. The plane FLIES -- and the cAimm MOVES, to th
| .the LOOSE PANEL -- we PUSH IN, “TIGHT ON. the p - it’s
: “SHAKING VIOLENTLY nGW -—-' .

G with

¥ rhe Pilots, as the plane reaches . its 33, 000 folft altidude.
- Suddenly an EMERGENCY LIGHT FLASHES -- a constIN -
h they reac!: - technu:al CHATTER -

“4

SAFETY BELT" light. 111um1nates -

~-. BLADES SHATTER - the englne EXPLODES - the

HARD --




.INT. AIR FORCE ONE .- DAY

'_‘ L01s falls to the floor ~- people SCREAM as evdrything) TILTS

’ - one of the JOURNALISTS on the PLANE PHONE reg

. ‘ JOURNALIST . . -
S ~- oh my God! Robert, we'’ ;e gomg
o down-—! WE'RE IN ‘

INT. AIR FORCE ONE - COCKPIT —'DAY' '

The Pilots frantically try to correct the plan at ude --

feverlsh RADIO CALLS -~ .- )
EX'I‘ AIR FORCE ONE - -DAY. ‘
The plane. DIVES hard -= and SMASH CUT TO . )

Clark’ is unconscious: Hls RADIO §oes‘9ff.aga1 -

INT CLARK'S APARWT - DAY

. b (V. 0.}
: K -— orce One is apparently hav1ng
S ,‘" englgg probl——'v

Clark hits SNOOZE again. Is J.nstantly asleep

T INT AIR FORCE ONE - COCKPIT - DAY

"-—'it's MAYHEM in here -- ALARMS BLARING --
' FIwoT '

) . l -

—a

EXT AIR FORCE ONE - DAY

‘__ a SECOND ENGINE BLOWS ~- BLACK- SMOKE POURI as
the plane plummets - ) L. _ :

. IN'I‘ ATR FORCE ONE - DAY : ]
'__-}’.,ois' -_;- :,g;;_:Lﬁi_gQ‘—- holds on to the seats as she
- desperately tries to make 1t back to Jimmy --

.. We now gee the PRESIDENT who, along with his
" DAUGHTER, are surrounded by SECRET SERVICE AG
terrifled -

INT CLARK‘’S APARTMENT -. DAY
PUSH IN ON ‘sleeping Clark as a REPORTER’S VOICE FADES UP:

e : , ~ (CONTINUED)
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. CONTINUED: - B o

. TV -- the news report. . .

‘BACK AT LIGHTSPEED to.

' -~ outside his apartment -- a LONG "SHOT from

' “We then QUICKLY PUSH 1N TIGH'I' ou SUPERMAN'S Fak
_searches the sky.‘

EXT.. SKY - DAY
Air Force One spin-dives -- two F 18 s APPEAR

54.

TV REPORTER
-- we're receiving information. from 4 _.
source on the airplane that Air Forde .
One has lost. two of 1ts .engines, and
is -- at this moment j-~ plunglng
toward Earth - :

< de ‘ KE —- hé turns'to 10sk_and’ we
RACK FOCUS: in an apartment in the bUlldlng acr
street, behind a closed w1ndow, a Woman 1rons

™ REPORTER (cqnt d)
Repeating the breaking riews: it has
been confirmed that Air Force One.is
in a steep, uncontrolled dzve,,head
for collisiohn--. L e

Clark springs from bed -- hlS mmnd races. .
. He turns to f""zving

boxes -- scans them all ~-- rips .oné open -- un
and sweatshirts... iﬁ_g_ggnnlsggr;' A WHIP of

standing’ there like it did once before.., but i
i1l fitc. \

O0ff Clark’'s face -- awash in. trepldatlon -~ we

o, ."

EXT CLARK'S APARTMENT - DKY

street -- we can make out Clark as he puts on uit -~ as
the suit puts-on Wit ~- and in this SAME SHOT
BLUR UP TOWARD THE ROOF as SUPERMAN emerges,,
roof access door off 1ts h;nges..~:;-n .

Though, of course, this is

failing aircraft -- -

INT. F-18 - DAY -

“One of the PILOTS into his radio:-

(CONTINUED)
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G . F-18 PILOT

-- negative that, there’s nothing we
- can dO'from here——

INT AIR FORCE ONE - DAY

L01s is trylng to cllmb _Q, toward the rear of e,
A;tears streaming down her face.

EXT. SKY - DAY

ﬂ PlerC1ng ‘the clouds -~ a human bullet blurrlng rou the
sky ~- .Superman blasts across the ‘horizon.
For ‘a moment SUperman stops - steadylng hlms 1 new

© "to flight -- we PUSH IN TIGHT on his face as hi
o extraordlnary eyes and ears scrutinize the sky EARS
THE. STRAINING ENGINES and he TAKES OFF AGAIN as he
darts thIOugh b1110w1ng clouds and--

" “EKT. BOSTON ~ DAY
PEDESTRIANS in Harvard Square looking upwards:

DR I PEDESTRIAN #1
v -- look! Up in the sky!
. PEDESTRIAN #2
(who cares?)
It’s a bird. _ '
S PEDESTRIAN:#B
It‘s a plane'

1 5,.{'~;“_ '  PEDESTRIAN #2

oh my God it is a plame...

EXT SKY - DAY

Alr Force One can't recover -- the engines ST'j
the plane SPINS, F-18 s st111 flanking. |

the plane SPIRALS

!
. as he readhes for a wing,
., tumbling --.

'Superman stead;es'hlmseif'mldétumble and DIVES agajn for the
" plane -~ he first grabs one of the wings and t}rie stop
the plane from splnnlng -

INT. F—lB - DAY:

The Pilot -- having seen Superman -- is astonished:

(CONTINUED)
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'Superman stralns, pull on the w1ng. stopplng i

. 'IN‘I‘ ATR FORCE ONE - DAY

EXT BOS'IDN - DAY

.More and more people 1n the streets stop to W

. EXT. SKY - DAY

- Hoisting -the

- INT. AIR FORCE ONE - DAY

Lois 1s in dlsbellef -

The crew reacts;7

"INT. F-18 - DAY

‘The leot's eyes locked on Superman

PILOT
Fellas.. L :

EXT SKY - DAY

Her. mind splnsi--f

Jlmmy arrives be51de her, taklng PICTUREg out’

the. plunglng plane‘f- many run, terrified --

LIFT. THE PLANE --. 3
-- and restores 1t to. normal attltude

The President and his Famlly, relieved: but co
out the window,’ trying to understand what s h

INT. AIR FORCE ONE 'COCKPIT - DAY

' -~ NAVIGATOR = -
-- Wally, md_a_qb! P

: PILOT T
Guys, I'm not doing anythlng.

PILOT
-- uh, is anyone else seelng thls°

RADIO VOICE (V 0. )
(in disbel;ef)
e I_.. think so.



Yy . EXT. KENT FARM - CORN FIELD.- DAY

N - In the midcile of the. expansive fiéld, Jonathan 1-
years-old now, brings his tractor to a stop --
listening to his TRANSISTOR RADIO -- we PUSH IN e

< 'newscast is HEARD: - o B o
o 7 RADIO BROADCASTER (V.0.)\

-- and AJ.I' Force ‘One -~ ladies and
gentlemen, this is what they‘re

reporting -- is being ¢ __az;:;_gch__‘
safety by a man, A man in blue with

ared_gpg—«i_._.._._‘ :
Jonathan looks up,} amazed—»-- ' e

EXT. BOSTON -. DAY

. == some Pedestr:.ans are. rumung llke mad -- ot lers (mist)
stunned, frozen in shock ~- ag Air Fox : w

INT. AIR FORCE ONE COCKPIT - DAY =

J S : ' NAVIGATOR'' :
~ - should we: put down land:mg gear?
PILOT

{in shock) -
-- sure, what the hell--

,x.EXT KENT FARM - CORN'FIELD - DAY

’ As "Jonathan Kent runs ‘across the fleld back- he house,

holding the radio. ' He's excited -- anxlous to te Martha .
: of Clark's extraordmary event -- -
~ : JONAmAN; A
_ - Martha N _
-~ but as he runs -= suddenly h:Ls face is strained --jlhe
drops ‘to his knees -- something's wrong.- We' ON his
face: oh God -- BT - :
’ EXT BOSTON COMMONS - DAY
. The park in the nuddle of the c1ty countless nifAns
CHEER WILDLY as Superman gently sets down the i t’s

L - .airplane. Out of breath, Superman looks up.at the audience
! . ~ of Pedestrians -- YELLING, LAUGHING, SHOCK, APPLAUSE, and

sl ~ LOTS of PICTURE-TAKING--

(CONTINUED)
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. CONTINUED:
m?j Superman, -~ Clark -- is so unaccustomed to this moment --
: such a superneophyte -- that he’s unable to e
:,Emergency CHUTES 1nflate and Secret Service AGE] hedgin
sliding off the plane -- followed by the Presiden who
moves toward Superman. Agents try to hold hin/ba but he
insists. As the Pre51dent approaches, he’s c.ﬂﬂ!f?ﬂﬂb
: *bRESTDENT
) - Excuse me... do you... speak
"suPEmmN“ K

Yessir.-.. . ' o :

- PRESIDEN’I‘ S @
Well, then. I‘d like to say two . .
words to you,. son. .Two words I’ve ~—

never meant more sincerely in my-~

! SUPERMAN
-- excuse me --

Superman
slid down the sllde.
She takes it and he helps her: to her feet —-
_him. her breath taken away.

' . 'SUPERMAN (cont d) .
.. you okay?
LOIS
(astonlshed)
mg?
She looks him down and up, stunned and gratef to the dore.
' He's perplexed that she doesn’t know.who he is: :

' " " LOIS (&ont‘d) S
- ; ... wvho are yvou?. :

, SUPERMAN ’
HhQ’(ti 11 give you a. hint.
en) .
LOIS. -

_ » (oblivious, in shock) =
- ..~ yeah, I know, I gaw ydu -- how fo
et : you do that?! ’ o

It hits him: she doesn’t know who he is. 'I‘hen. from behind
C) . him: half a dozen REPORTERS with STILL and VIDEO CAMERAS
B . hurry towards hlm

(CONTINUED)
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i.u PUSH. IN on Lex as he watches. “Then, with for

CONTINUED: (2) R

aAnd with a- magnlflcent LEAP he BOUNDS 1nto the

 steéely eyes. Beside him, Agents Gray and Bur

REPORTERS ',
(all OVERLAPPING)
SIR! IN THE AND BLUE! WHO ARE
YQU?! ARE YOU A REPUBLICAN? WHERE
ARE_YQU FROM? WHAT'S YOUR NAME? AR
YOU THE *VE_BEEN HEARIN

ABOUT? WHAT DOES THE “S° STAND FOR?

-~ CAMERAS going wild the whole time - the hoard~o

reporters surprisingly irritating for Superman e oks
back to Lois, who stares &t him, beholden. C . But
he‘'s too anxious to say anything. but

SUPERMAN
excuse me : :

everyone GASPS ~- some people SCREAM -~ other
Cameras catch every moment -~ 1nclud1ng Jimmy

J. IMMY :
(taklng plctures) . v
-- Miss Lane-- ol my God. .. oh my
God, Miss Lane.. -

and we PﬁSH'IN bn Lois* wlde,'lncredﬁlous eyes\ a s watch
the RED STREAK in the magnlflcent sky .-a T down
Lois’ face as we PRELAP. . .
NETWORK REPORTER (V.0.)
~- a truly incredible sight -~ just
minutes ago in the center of Boston
INT. CIA - LEX. LUTHOR‘S'YOFFICE - Day
We are TIGHT ON the v1deo monltor as- the NETW REPORTER
announces: L : . . :
o . '  NETWORK REPORTER :_.
. ' - the President of the United. : .

‘ﬁ;:' States, flying aboard Air Force Onef
: was saved from-certain death today %

. an astonlshlng stranger..

An IMAGE OF SUPERMAN taken at the scene appea
SWIFTLY MOVE AROUND TO REVEAL LEX LUTHOR, watdhing w1th

LUTHOR

. g{gll, hg;g we dJdo.
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a?

" the door. Still breathing ‘hard --

”,the apartment .=~ SMASH CUT TO:
: INT CLARK S BATHROOM - SHOWER - DAY

'And now he sits here. somehow aﬁzg;d his min

EXT. ALLEYWAY - ‘DAY

'makes a quick landing. Out of breath his bac

wall~ he looks around --

He PULLS operi a steel rmulti- locked door —- @
inside. Coast is clear._,.

m'r CLARK S APARTMENT - DAY -

Front door bursts open -- Superman qulckly ent ks an locks

~- he qulckly closes the blinds then PULLS at
RIPS off his body, landing.-- standing -- in

-

INT. CLARK’ s APAR‘I'MEN’I‘ - DAYL'

Clark sits naked in a chair, hunched ‘over, rockng.. Nhis -

mind racing. Thirty minutes ago he was sleeping tirely
unprepared that today was the day he would re elf to
_the world.

- The
RINGS. He looks at the phone, nervous for a :
he answers. it:

.. hello?

' MAR'I‘HA (v 0.) 3
 ... ‘Clark. g :
. ’ A‘ ». cm uu; ' '. .
" Mom, you saw the news-- xmz_;.an;_t
-- d’yo
understand? ug_gng—— w111 you tell
' Dad? S ~ o
- MARTHA (V.O. )
{beat, sad)
. . © «.. sweetheart... your father's
o passed away. " :

ON CLARK -~ the awful words 1and1ng, ‘we start to HEAR
CHINESE... it‘s a NEWSBROADCAS’I‘ . and we CUT TO:



_INT. VIDEO MONITOR -~ DAY{

SUPERMAN, and the words *“THE STRANGER ol

BBC REPORTER

-- and given the American

government’s recent UFO revelations

he could be from another planet.

Regardless, in this age of hyperbole
~ it‘s refreshing to simply be honest

and to report that taday... a mirac

:~  ocecurred. . :

EXT. EARTH - . NTGHT

* Our planet, floating in space. We PULL AWAY £
SOUNDS of the international newscasts continue. .
.the newscasts OVERLAPPIN

shrinks from view... i _
cacophony =~ forever transmlttlng lnto space. UNDS
BECOMING.’ ) - - .

EXT. YISPA MEGACITY, KRYPTON -~ NIGHT
... the ROAR of a small PASSING SPACECRAFT, which-RBVEA

the Megacity in all its hldeous glory

INT COVA PALACE - NIGHT

A central room of the dark palace, illuminate stly by the
- hazy city lights throtgh full-height windows. ssy
floors and low ceilings create a slit-scan lo

Kata-zor sits at a small game table, flanked b
clad Kryptonian FEMALES. .He smokes from a
and plays an age-old Kryptonlan board game ca
(chess on four levels, the pieces hovering in
with a touchpad at the base). - .

name is PREDIUS, though we won‘t get to know
next film of the series). ' The way Predius is

Kata-Zor finally finishes a turn.: Predius ne
on ~- reallzlng that Kata Zor has'made a bad

Rata-Zor doesn‘t understand at: first -~ then realizes he’s
made a mistake. Kata-Zor, as if 1t.were his idea, re-~takes
his last turn. Predius nods at Kata-Zor's genius.

(CONTINUED)



Ty-Zor enters, inspired, tasting._ blood:. ||

" information back to his people.

“.AN'AMERICAN FLAG. BOOM DOWN to see it's atop a®

. funeral. A small cemetery on Smallville Hill
-"‘MDURNERS - Martha leatls against her tall son.
- "shelters her in hls strong arms, : -

' INT. KENT'S BEDROOM - DAY

" dresser, staring at framed photographs of his

- dollars. A pipe.. and a baseball.
'.Clark'picks up the basebail‘ Hol@s it,:floéd

62.

Kata-Zor looks up: )
Predius has heard this as well..

Where. : :
. . - TY‘ZOR . - He
oo . Barth. - o '
' {beat) - S ‘
and I‘d like to go. Kill"him myself)
Father, please.. B

- PUSH IN on Kata-zér as he looks ét“hié.szn;
himself behind’those eyes... and we CUT'TO:.}

EXT KATA-ZOR S MILITARI BASE - NIGHT -

'With a bowel-shaking RUMBLE,. a COMBAT SHIP' -~ ‘“he QPR} --

takes off from an endless, grimy spaceport. O
say, Earthbound. - IT FILLS THE FRAME, passing~

-

EXT. SMALLVILLE CEMETERY - DAY

Heart-breaking, 1nt1mate MUSIC PLAYS over Jona .an Kept‘s - '
handful of

The mournful MUSIC CONTTNUES as Clark stands
Golden laght through the window. A bxtte:swe

Clark opens the wooden box on the: drésser' - J nathéh' two
watches are here. Cuff-links, used only once '

memories. After a beat.
. . MARTHA (v 0. )
ST You hungry?’ .

Cla;k turns:vMArtﬁa:is in the doorway. ‘Wistful,

. (CONTINUED)
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. CLARK

No thanks, Mom.

"and she moves beside Clark and looks into the

Jonathan's personal effects Finally:
- '*A; o S MARTHA ‘ .
T ..: it's amazing, "isn‘t it. The.

things we keep. And -leave behind.

And she’s picked up a small burgundy fabric PO
string tie. She opens.it, pours the contents to

_ Five odd-shaped SILVER PIECES
<. ) CLARK :
- ... whdat is that?

A gentleman gave us those Years
ago.. He. told us that where he was

from, each symbol represents a

different principle. Lemme see.
(a beat, recalling}

One stood for Courage. Another

Sacrifice. ... Wisdom... Faith... '
{beat, then)
... and Love. :
. {beat} 4

. Your father liked these. Said they
reminded him about what was
important. As if he needed

. reminding.

a
hand.

Clark stares” at these’pieces;;then; sadly:

CLARK
did Dpad have his radio with him?
(off her discomfort, a

confirmation)
... It was because of me, wasn t
it...
' : MARTHA .
Clark. What you d1d was
wonderful. . C
; CLARK
(quietly, eyes on the .
photographs) '
+.. I'm never puttlng that suit on
again.

Martha just looks at Clark, séddéned-..



INT. APPROPRIATIONS' CONFERENCE ROOM -~ DAY

Marble columns, high ceilings, darkly lit. L

64,

EXT. WASHINGTON, D.C. - DAY .

TO ESTABLISH. PRELAP: o .

'~ LUTHOR (V.0.)

- -~ what' I'm proposing might seem -
‘unusual, ‘given the circumstances, byp==—"

beside Director Dressler (who’s visibly uncomf&itab
addresses a half a dozen e].derly LEGISLA’IURS

' £
_.documents before Lex. . o ‘
T LEGISLATOR #1 . ‘

(rev:.ew:mg records)

- Dr. Luthor, you're looking for
additional funding.. Military
resources to locate and imprison

. this... “Stranger” as they‘re calling
him. .. . L : .

LUTHOR

Yessir. S | ]
. LEGISLATOR #1 -
You want to incarcerate the man who

just saved the life of our Bxg_s;.ggm;
'  LutHOR - ,
Sir, I‘d like to remind you that, asg

mach as he may Jlook the part, the
being in.duéstion is not a man. He
+ is an alien -~ :
. LEGISLATOR #1 -
~-- we don”’t know anvthing about thi
man-- he could be from France for a
we know-= h . .

LUTHOR
S:.r, I promise you we're deallng with
an -alien -~ an jllegal ‘one, and he
should be treated as such. His
ability to fly and lift hundreds of
N tons shouldn’t exempt him from U.S.
LT Naturalization protocol -- I assert
it’s all the more reason to keep thi
unknown quantity in check -- to
examine him and keep him in custody
. as 1ong as necessary .

(CONTINUED)
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-_CONTINUED:

A beat. Then:

‘The Legislators seem to be considering this.

T _ Not a. chance.

" looks over at Dressler for support.

- . LEGISLATOR #1
~ What the hell happened in your life
- that makes you hate aliens so much?

- . . LUTHOR :
: Read hypotheses.- - And ask
'yourself how many of our greatest
~enemies were once considered

harmless. This Stranger’s motives
are unclear, and that‘s dangerous.

He may appear sympathetic... He may
also be the herald of the end of the

'%' world.

00T

Then

' LEGISLATOR #1
When I was a boy, my neighbor got a
dog. Great Dane. Giant animal.

. Scared me to death. One day he
walked up to me. 'Licked my face.
You know what I didn‘t do? ~ Kick him

~ in the balls. '

@-02

LUTHOR
(seething...} ’
+. while that‘s a dellghtful analogy—

' LEGISLATOR #1
Your prépbsgl is paranoid. This is
the first'real hero I‘ve seen since

- .+ DiMaggio, you thinkK I‘m gonna be th

oné to lock him up? Threaten him
with the might of the u. S m:Ll:Ltary'>

Luthor feels the burn of thls consequent1a1 re3~ He -
But Dresfler isn‘t on

his side either. He says, cutting him off:

DRESSLER
I m sorry, Lex.

LUTHOR
(deadly eyes)
You cowarg.

Dréssler looks at Luthor -- his real disdain for the doctor

on the surface now -- as Luthor turns to the Legislator:

(CONTINUEB).
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LUTHOR {cont’d)

*ﬂ;ﬂx for a minute about someone you
love! N__w__undgmg_nd_&hlLbLQQ;ng

n

SRR © .- LEGISLATOR #1
A You might be a smart man, Dr. Lutho
~="but younmlght also be ingane. °

. CONTINUED: (2) ; | | o ]

LUTHOR
(stands, irate)

Lo - WD You'RE AN TnroT:

I LEGISLATOR S A @
DR. LUTHOR--f .
LEGISLATOR #1 (CONT'D) - - . - LUT
'_QQM‘ '
THE _ONLY PERSON GQING -
,'INIQ_CDSQQDX_WILL_EE_XQQ’
LEGISLATOR $1 (cont d)
(stahds, storms off)

o o S Itm demanding the CIA dismiss you :
S L ~from active duty immediately -- -
B —_— , - A . .

- As they all leave -- everi Dressler -- as we HO ON THOR'S

P

. PERRY-_ (v.0.}

‘INT THE DAILY PLANET - DAY
: Lois exc1tedly follows Perry White through the, -
'he s reading her copy
LOIS
: --‘the “S -
-  PERRY
- yeah I gettit --
: _ LOIS
-+ I thought it was better than 7T
Stranger” -- d‘you think it’s good?
_ PERRY °
- o p s " Don’t ever ask me if-.I think it's
: ) . T good -~ you wanna know what I thlnk?
Lo S (MORE)
o | : - (CONTINUED) -



. CONTINUED:

S V ' . LOIs

Perry walks off --'Lois‘ mind races —-

br.

PERRY (cont'gd)
This “Super-man” walked awa rom th

Pregident and directly over to you
and what did you do?. You shut down

you froze up.

0

The plane was about to crash --
was' £lving, I was in shock...

@

PERRY
Well, get over it. You should‘ve
asked the guy in tights for an
interview. You didn‘t. You blew i

(re: page) - =
Change the second “inconceivable” t
.. *unimaginable* -- lose the first

paragraph, you don‘t need it, and y¢
misspelled “sinewy” and “valiant~.

: LOIS N

-- I haven‘t proofed it yet--

' ' PERRY - '

- Well next time proof it -- and

you 11 want to change it to former
CIA Director of Special Operations.

, _ - LOIS
- . -- excuse me?

6 002

PERRY S
Lex Luthor was just fired. I‘ve go
Griffith omn it.

T JIMMY (v.0.)
~- the hell was he fired for?!

INT. THE DAILY PLANET - LATER - DAY

. Lois has rushed over to Jimmy Olsen, who's cr HOTOS
OF SUPERMAN on his computer.
R - 1OIS
) -- a friend at the Agency said Luth
was banging the war drums too loudly
-- he wanted to have Superman .
carc -~ I’m gonna go to D. C
o ' , Jomy
-~ did Mr. white send you?
_ f (CONTINUED)
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 CONTINUED: - .- ?

LOIS
No, I just don’t’ trust what Luthor
.. . .. gonna do next -- do you still have '
.. ;. . that shotgun m1crophone7 R
. -_—-»"_ . ’. . _". , . . : Jm ‘ ) )
o 7. Y'actually’ thlnk Luthor’ s gomna tal
‘to. you’. . .
. a LOIS -
Not hnp_mglx

INT. KENT S KITCHEN - NIGHT

K Clark s;ts ‘at the table, eat::.ng the sandwich. ((Lost 3
. thought, . he absentmindedly slides the SILVER

.. on the table. arranging and rearranging them. 2 a is at
- > “the sink, clean:mg. : . o @

‘MARTHA

I always meant to learn about our’
bills... how much we owe. every
mpnth . L

. - - . . . . . N N . . CI‘ARK ) . -
Ty o .+ . Mom, I'll take care of all that, \ -
v Coe ddnht worry about. it.

MARTHA . :
I d ask... he always said, *“One day
I’ 11 explain the whole thlng.
. {beat) -
R sald that for flfty years...

And as Martha keeps talklng, wé SLOWLY PUSH

. Moms..? ... who was ‘the ‘man.
e gave you these? '

) MARTHA
-- just a man... truck broke down

night--

. S 'CﬁARK
C=- mn -1 .o

'ﬁ;}_ - o ‘Martha walks over to Clark --

(CONTINUED)



INT. KENTS LIVING ROOM - NIGHT o :
. Martha goes thrqugh a éHOTO ALBUM, Clark sits éig;aé[ﬂ

e . prayers.

CONTINUED: - , ' :
-- ages ago--~ must be thirty years -

more -~ he just came to us for help
He was a lovely ma--

- she sees the *S* on the table and drops the Gdlasss

MARTHA
-~ dad had just bought a new

camera.... I remember we used it tha

night
(as she. searches)
I just remember the three of us

stayed up talking... he kept asklng
us guestions about ourselves. Ifd

never met anyone more ggg;ggg
here. :

-~ Martha’s found a photograph of Jonathan an art -~ AND

JOR-EL, in simple American clothes. They sit,at

A

kitchen table. Clark stares, overwhelmed.
man’'s face is familiar. Tears come to his eye
almost ‘as if Martha intuits that this is Clark’3bio ogical

father.

: MARTHA (cont’'d)
.-- Clark‘.. what does this mean...

CLARK
(long beat, breathless)
... it means that it was no
accident:.. :
{beat, reeling) _
it means I was sent here... to
for a reason...

o o

you and dad...

As Clark‘’s mind tumbles, Martha moves close t Im says,
~quietly, guiltilyf ' - o .

’ MARTHA
Your father and I always told

ourselves that you were here...
because you were the answer to our

(beat, sad Sml16)
But the truth is... I always knew it

was more than that.,

- . {beat}
3 (MORE)

~ (CONTINUED)



' CONTINUED- B
' MARTHA (cont day
. Clark . I think you’re the answer t

powerful -- we CUT '1‘0
-EXT. ANDES DAWN '

".Superman, who flles w:l.th a determination we

70.

“the s«,'mgi_s prayers.

 Elark looks at her, challenged and afrald -- .

. - MARTHA (cont: dy .

. Teaching you to resist your powers,
the way. dad and I always did... "
‘trying to make you... *normal”... T
think that was .all a mlstake‘

CLARK . .-
.. you didn‘t make: any mistakes—-

Maybe .we did. We were always 80
afraid that you’d be found out. Tha

' you’d get in trouble and someone - . -
would take you away . from us. @

No one’'s ever gonna take me away. fro
you. . C ‘

what I'm saying is... it‘s okay.
(beat)
* I'm not suggesting you g:.ve up- be:.ng
_clark, that‘s up to you... but I

. think it’s time for you to be true t
your calling.

(bear, tears in her eyes) . _ -
Courage. Sacr:.f:.ce. ‘Wisdom. Faith? . :
and love.’ :

: {(beat)-- .
... SON... go save t:he world.

'And we PUSH IN on Clark's face. . kngg{ing his: is‘ -

right.... and ag our MUSIC starts to BUILD: -—
L4

We  RACE nmoucu THE CLOUDS as the SUN RISES -- &

before - _ .
Now we’'re WHISKING AROUND ‘the saa.r:.ng ANDES -
PUSH TN as Superman lands atop a mountain -- ! £

- - freedom and bravery -- but what ‘is he doing h

Eyes closed we HEAR what: he HEARS dlstant: SCREAMS. ..

' SHOUTS... YELLS .. CRIES. .. v -

( CONTINUED)
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CONTINUED _ _

. desperate PLEAS for help -- and we're TIGHT 0§§E;;;;£%n as
he listens to the world -- his emotions rising¥ his hkart

- breaking ~-- and then, as if snapped out of it,

. horrible THUNDER and one partlcularly HORRIBLE CRE

ke —= )

EXT PACIFIC OCEAN - NIGHT

. X'WILD STORM -- sixty“foot SWELLS. A Japanes BOAT

" -‘through TIME ZONES and WEATHER and into DAYLI >

‘We‘re in the middle of a furiocus domestic disp

' tossed in the nightmare.” The CREW -- whose CR ve ..
heard - flghts flercely to keep the boat aflo

But thls is a 1051ng battle -~ and here comes

. will kill them all -- and_these Men know it.

moment, crossing the threshold to their death,,
boat is suddenly LIFTED OUT OF THE WATER ~-~

T - they look up -- and SUPERMAN IS THERE stral
the boat, flylng them into the sky --_

'fSuperman carries the boat JUST PAST THE ENORM AVE --
_the thing LICKS the hull of the boat -- A
EXT. DOCKS - JAPAN - NIGHT

It rains hard -- but this is safety. Superman 3Sets -
down in the dock. Looking down at the shocked s¢
. Superman gives a‘sho;t sa}ute.

. Then he HEARS ANOTHER CRY -- a WOMAN this time -—Tfalian --
- and he FLIES OF_FINABLURAND-— _ _ :
EXT. SKY - NIGHT -

WE FLY WITH SUPERMAN - through NIGHT, across cean,
ITALY

,-—-spec1f1cally~

" INT. FLORENCE APARTMENT4- DAY
“enraged HUSBAND hits his crying WIFE. He YELLS at her in
‘Italian -- sadly, this could -be any language.

‘This man is RAGING —- he could actually kill
Husband moves toward the woman, taking out all

aggression’ -- he throws a LAMP at her -- she JCREZMS -~

. He continues to'YELﬁ -~ and in the background ‘a
FLASR of red -- a piece of his cape -~ the w1 e cgl wet
and bruised -~ looks up, shocked. '

-,Just then the Husband movesffor his Wife -~ about to hit her
again -- when he‘’s suddenly grabbed from behind -- yanked

. back POWERFULLY -- the Wife GASPS.

{CONT INUED)



CONTINUED: . - S |
L - - SUPERMAN. . . ; ]

_ EXT. SKY - DAY =~ | 0

iSuperman races UPWARD -- holding onto the Hus
'SCREAMS, terrified -- at two-thousand feet, SYE

. THE HUSBAND --. _
' _- the man falls -- SCREAMING TERRIFIED

EXT FLORENCE - DAY

* Superman raises a hand as 1f he’'s about to

' stlll terrlfled for has life.

““After a long beat, Lex Luthor éxits the buildpig-
_;drives oft.,

72.

Italiano? . .
. ITALIAN WIFE.
. 8i, ) -
; SUPERMAN
‘*Scuzi e

DOWN, grabs him -

On a crowded street, Superman lands -- he thr usband

" to the ground -- the guy’s.cowering now, Pedédtria

freeze, shocked -

'U

into the center of the Earth -- and the ‘Husban

' . crying. Superman kneels to him -- and with his f1 ger

motions, “no, no, no”. The Husband nods, undg

- then the SOUND of a horrible EXPLOSION -- erman turns

“}:jhis head -- he’s the ‘énly one who HEARS it. S OFF,.

hls RED CAPE FILLS THE FRAME, taking us to:

'EXT. WASHINGTON, D. C. - NIGHT

a rainy night. Lois sits in a rented Americ

Watching with binoculars: the front door of a 'ohe.

around, sees no one. He_gets into his black.sedan

f:Lois looks a touch nervous -- but she. lives £6r shit like.
.. this. After a beat she puts her car in gear .

' EXT. PERU - NIGHT ‘

:.Men and’ Women SCREAM, holdlng their children, running from
‘their red clay village as a distant VOLCANO ERUPTS, SPEWING

LAVA everywheré -- destroying their fragile homes.

(coNTiNUEIn'



'In the insanity, many. don t even hear it at fif

) CONTINUED: o . .
It’s a melee ——'when suddenly there‘s the soung;;;:;:gLLE—

"FORCE WIND ~—«~

_some turn to look -- .and there, from a nearby
Superman BLOWS AT THE LAVA -- his powerful bre
the molten rock -- creating a patural WALL OF
protects the village.. The Villagers see this m
- literally saving their lives -- and they start‘idagg_
CRYING -- kissing thelr babies 1n impossible, shoCTked .

gratltude - ‘ )
EXT.. WASHINGTON D C. - WAREHOUSE DISTRICT - NXGHT

A spooky empty, after hours part’ of the city.,
arrives at an-old brick, burnt-out government
stopping at a combination-code SECURITY GATE.

moment the gate OPENS - the car drlves 1n and

CLOSES . 4
RACK FOCUS to find Lois5s“cérﬂ iigﬁtSloff).in

Inside her car, Lois watches -- waits.
umbrella and gets out -—

INT. WAREHOUSE - NIGHT

Lex walks through: the dark, sgaryy decreplt bu
EXT. WAREHQUSE - NIGHT

Lois tries to find a wdy in -- butlthe‘only“w
fence. Shé scales it,” an athletic, determined

“INT. WAREQOUSE - MEETING ROOM -~ NIGHT

Lex enters the bare, dark, leaking room. Sit at a table
.are Gray and Burk, Lex’s aides. Lex sits acro
It’s a scene that’'s mostly DARK -- except for
” MOONLIGHT sllc;pg ‘across their faces. .

SR * LUTHOR

I 'called this meeting... because
you‘ve both been loyal to-me for '
‘years. And I'm grateful for that.

* But I need your help now, more than
ever. _

Gray and Burk nod- in subservience.

" : INT. WAREHOUSE - NIGHT

A series of macabre corridors and doorways. Lois, now wet,
enters the bulldlng through an old steel door, almost rusted

.off its’ hlnges.

(CONTINUED)

-



- CONTINUED: - _
'”As she crosses the filthy cement floor, two RA by --

" she GASPS, but quietly. Then she removes the MICROPH and
small VOICE RECORDER from her bag.

INT. WAREHOUSE - MEETING ROOM - NIGHT

Lex, Gi:'ay and Burk. Lex talks quietly, ominou
are almost hypnotic. He’s a fanatic, but he‘s
convincing. . _ -

LUTHOR
As you know, the Agency ha.s dec:Lded
to terminate my position. This is a

narrow-minded and deadly mistake.
o But not a suxprising one... . _
© INT. WAREHOUSE - CORRIDOR NIGHT . B

: Lo;s walks quietly, her. back agamst the corri . Can .
* BARELY make out a VOICE , She gets to a doorwa ks
around the corner. Tl .. o

Through three QPEN DOORWAYS, seventy-five feet
talks with Gray and Burk. Lois turns on the rbt
Wears the EARPHONE and- aims. the MICROPHONE. S

" INT. WAREHOUSE - MEETING ROOM - NIGHT

Lex continues:

: - LUTHOR .
I was a young man,- I had a.vision.
The words were spoken to me as if
a strangetr; whispered to me. image
. . of what would come made clear in my
*  mind. -I began my studies with a -
- laser focus: what seemed like lunacy
’ to the average person. . .' was s:.mply @
my fate.
(beat) .
This .vigion told me that Others wou
come, hunting down this “Super-Man.
A . That there would be great -
L -, destruction. Earth’s darkest days.
- - In the vision I would agsist the
‘ . Others -- hand them what they came
for. And in exchange... they would
grant me supreme power over this:
planet

Lod

Lois watches, eyes wide ~- Luthor s clearly mad -- except

Ty o7 that'we & Jmow: Qthers ARE coming: .:

¢

(CONTINUED)



CONTINUED:
; LUTHOR (cbnt’d)" ; , ;
/ Assist me in this effort... and in g
N R A exchange 1’11 share with you that

power.. . :
Gray and Burk look at each other:. . In agreemen .

: GRAY , g

We’re in. _

LUTHOR

Good. Then what I'm about to tell
you is Red-band classified. The
alien pod we found, years ago.
. (beat}-
.. a body was recovered

TIGHT ON LOIS -~ she can’ t believe thls -

LUTHOR (cont’ d)
It was dead. Killed on impact. But
I organized top secret biological
studies. What we learned was that
seemingly benign element... changed
the molecular structure of this
alien.

S B ‘Luthor pulls out a folder -- slides it over to O ahd
Burk. A top secret NASA file: pages of text and so PHOTOS

of a phosphorous GREEN ROCK.

Lois watches ~~- behind her, a few more RATS shdl\does t.yet“
see... L

, LUTHOR (cont’d)
Kryptonite. A rock, one of thousan
plucked out of space by the Virgo
: . Space Probe. Harmless to humans.
o . Poison to the likes of Super-man
- (beat)
A sample is on loan to the Natlonal
Aerospace Museum -~ you retrieve th
Kryptonite, I‘11 handle contacting
the-- ) :

Just then rats cross Lois’ feet -- she reflexively STEPS °
BACK -~ making a small NOISE -- L

.. - Luthor and the Agents .looks up -- Lois runs - ts Gf&j.
and Burk pull their guns and run after her ~- ) / o

a



.....

_ I WA.REHOUSE - NIGH'I‘ L |
" ‘A fast CHASE through the facility -- Lois RAC lm IPPING

' searchlng. guns drawn -

'”i She runs ‘through an EXIT

And Just as we thlnk he‘’s going to murder her
.DOWNVQARD into the_qarbage cang -- it‘s a pai

 Just then she’s {lluminated by HALOGEN HEADLI wo

76.

. .for a moment in a puddle'—- Gray and Burk runn

EXT 'WAREHOUSE -~ NIGHT

the other side -~ she turns and SCREAMS:.

-~ ha sudde S her

' by the throat -- straining, terrified -- she fight
‘back but he”s TOO STRONG -- he LEANS CLOSE to ',

which is turning blue --

o " LUTHOR ‘. -
e "did you get the story you came
for?- Mlss Lane? » .

Lex GRABS‘the TAPE RECORDER and MICROPHONE fr ands -~
then looks at her with a killer's eyes. POLIC

getting LOUDER, she strains to breathe =- he get ‘
closer -—_hls 11ps almost touching hers - R

LUTHOR (cont d)
You 3ust wait... and see where this
' story goes... . '

. POLICE CARS have arrived CcoPS Jump out, aimi pieces -
. on Lois‘ .
- EREEZE! -

Lois ldoks up: LEX IS GONE.
OFF LOIS, horrified, confiised, out of breath,
EXT SPACE-NIGH‘I‘ o ~'

The Kryptonlan combat Shlp Qyra BLASTS through hyperSpace -
it finally SLOWS and comes to a stop, floatlng 1n space -

‘
.



- looklng over PROOF SHEETS.

INT. QYRA - NIGHT

" A corridor of this dark, wet ship -- tubing a eavy
- control panels everywhere. A three-part corri AL,
LOUDLY SEPARATES and FOUR'KRYPTONIANS step thro t -- TY~-
leads_the determined ick pa .
tonians? Two MALE, one FEMALE we’ll get later
-~ but for now: ) :
~- they enter the DECK of the era - qulckly : four
separate COCKPIT CONTROL: UNITS. They strap thep £ 1in,
2 of

commands and:

EXT. SPACE ~ NIGHT

TRANSFORMS and we realize it‘s a ROUSER -- on
twelve-story MECH WARRIORS. While the Qyra m
the Rouser'’s BOOSTERS IGN

remains stationary,

T

© BLASTS away --
| INT. QYRA - NIGHT

‘~-~"and the four Kryp@onians watch from the Qyra as &
Rouser heads away from them. We‘re TIGHT ON hose
stare is intense and unwavering --
. TY-Z0R
(ln Kryptonlan,'English
- SUBTITLES) - 2
- Axm the canons.
| -— we HEAR an OFF-CAMERA KRYPTONIAN RESPONSE. ‘s

.blood—hungry eyes seem sickeningly pleased...

INT. THE DAILY PLANET ~ DAY

The place is ABUZZ in Superman talk. We éee " HEADL
*SUPERMAN SAVES THOUSANDS', photos from Peru
Clark walks through, arrives at his desk. Ji

JIMMY
- hey, how s your mom, she okay?

. . . CLARX
ot . . {glances at photos)
I . -~ she w111 be, thank you -+ where s

Lois?
(CONTINUED)



. CONTINUED: o . | ]

JIMMY.

~ (rot. happy) o S
Gettlng __J-_r_& o S @
- 31- hat? . - ‘

Another DOOR SLAM Clark looks up to see Per urst
" from h:.s off:.ce wearxng lu.s Jacket Lois, w:.th dage,
: trails: ) , o

. . emrry - -
- wha.t upsets me, and’ th:.s is the
last time I will say this, is not
what ox v_m! you do what you do, :Lt'
hQﬂ-- : o R :
o 'VLoIs
-=- Mr. Whi.te—-» e
" PERRY
.~ ~- I am riot a bail bondsman, M:Lss
-Lane! I am not a baby-sitter or a
father or even very patient -- I w
_ your desk cleaned out this afternoon
¥ | . | LOIS . \
Lex Luthor is planm.ng someth:l.ng to
- .destroy Superman )
S . PERRY - '
SUPERMAN? | IHE_MAN.;X_QILQIDI\I_I
: mnm?! - .

e the entire newerOm s_t;ggg Perry‘ gets. ve

B ' PERRY (cont'd) - , -
SR ) You re fired. Excuse me. 'j, . @
And Perry walks off. Lo:.s stands there, dazed. -2

. approaches- )

L ~~ Loig-- ' L
T o Lois S
- K : (totally d:.smss:.ve)

—-- not now, Clark --
: (goes after Perry)

Mr. White, wait a minute--:

N - Followlng Perry, Lois has left the main off:.ce. Clark locks
) ’ off, hJ.S mind racing. i ‘ av .

- . .

e . o ' "'+ {CONTINUED)



'ff.- .. sweetheart.

__CONTINUED: ()
“The pit ln his stomach is back knowing what gg;;;zzzgo‘

Jlmmy turns:
. JIMMY
o -~ ca‘you believe him?
{but Clark’s gone)
. Clark...?: '

| EXT. METROPOLIS - DAY

Perry quickly,exitsfthe building,vLois tags be

LOIS
- Luthor is a mggmgg - I heard hlm

talk about some visiopn he had ' ~- he
thlnks he’'s going to’ rule the plane

PERRY
And what evidence do you have of

that, your police record? You can’

‘follow me arcund like this all day-

1018 .
There is a story here somewhere--

give me one more chance!

~ PERRY _
Being a decent writer doesn’t make
you a good reporter. It’s about the
.- choices you make. About judament. ,
At the press conference Luthor said
he questioned your career choice.
recommend you follow his lead.

This.breaks:her heptti'she looks at Perry, fu tears in

her eyes:

T - =< that... was just mean.
= PERRY | ‘

~.I didn‘t get where I am by being a

Off Lois‘s sad, seething face: §QBEEEEQH!!! ; -
half a dozen cars barely avoid crashing as SUP ' 3
DOWN and HOVERS, twenty feet above the middle{ST The street.
Pedestrians go NUTS -~ some SCREAMING, others 1l

phones,; telling whoever they‘re talking to th e
seeing Him. Others simply freezes, agog.
) SUPERMAN
Lois! How about an interview?
We PUSH. IN on Lois and Perry, shocked.’
(CONTINUEb )



 CONTINUED:

. ' . LOIS,
- T was just fired.
: (points)
- By him.
A PERRY -
. <= now wait a minute--=

Superman qulckly FLIES OVER to Lois and Perry
looking at Perry as if he’s never seen him. be

extends his hand.

- . SUPERMAN . .
Hi there. ‘Who are you?’

- PERRY |
(shakes his hand) . o
Perry White, Edltor—lnfcngggg—-!w

Perry's wincing at Superman’s POWERFUL GRIP:

SUPERMAN -
{with a smile) o
~—- you didn‘t just i;:g thls
woman,  did you--? .
-- because she’s my ﬁﬁ!Q;LJQ
reporter--

‘Superman lets go of Perry’s hand and moves close
his lips to her ear. This sends-a ch;ll down z

"
(whispers) -

Tonight. «'Eight o’clock, roof of Tf

Dally Planet. Our secret. .

o LOIS
(soft whisper)
... Our secret... .
Then Superman steps back, paté'éerry’s.armg"

:  SUPERMAN
Smart man. Keeplng her around.

Lois suppresses a laugh as Superman looks at her again ~- we

' know how pained he is, returning like this... s crazy

about her. Superman then TAKES OFF into the

‘People YELL after hlm, lov1ng him. Drivers H
horns, it’s like seeing every great sports figure of all
-time, rolled into one, at the height of theix career, only

(CONTINUED)
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- Perry's éy'es'are'“dh ‘the sky -- Lois’ too. Shé'; smitin.

EXT SPACE - NIGHT

. The ROUSER on its speedy trajectory PASSES US and

" WITH IT —- L IN THE D -- apd

CUT THE ACTUAL PLANET TO:
. .'Ex'r ’I‘HE 'DAILY PLANET - NIGHT
' 'I‘he SILVER DECO GLOBE atop the skyscraper

IN’I‘ 'I‘HE DAILY PLANET - NIGHT .

The back of -a computer. Then, after a moment, eers
out from behind it. And we see. his POV: Lois r
desk, putting on LIPSTICK.' She s also wear:.ng a §s ~-

'sexy but Stlll profess:.onal

T are you, u.h going out tomght:

Y

. After your interview? . - .

0

?

Lois, looks up at hlm, annoyed

- LoIs
What does ;b__t; mean?
. cuark .
What .’ N'oth:.ng, I'm just--

262

S S LOIS
' NQ, I'm not going out-- am I dresse
up too much? - Is that what you’re
. saying? . R ’
: '_;- 1'!.0, I--.‘::"}-'s . .
e . ioIs '
o Does 1t look like I'm trylng too
S - hard? Not that I am, but does it
=z - look like I am? L:.sten to me --
don t even answer that questlon

ST L . CLARK
X (beat) . . .
.. what is it about hlm That mak
you nervous., ) . »
'10IS :
-I am pot nervous. This is just an
interview, I‘'ve done dozens of - :
e interviews-- ) _
T ' o - (CONTINUED) .
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—

CLARK

82.

-- I know, but-- ' _
. LOIS B -

' He saved my life. And my job.

o (beat) )
And he can fly. Top that. I'm ,
grateful, I'm indebted, I'm amazed,

and I‘m a woman-- you wouldn‘t

. understand this-- Jimmy does but you

don‘t: this quy -~ I don’t care
planet he’s from -- is gorgeous.

Okay? I'm not pervoug, I'm . : '
. thunderstruck. So talking to him -- ,
no. it’s not like sitting here -

Ciark.looks~at her, resolute.

A tense moment -- all Clark has to.do is say i
doesn’t want Lois 40 'look at him d1fferent1y H

. ‘CcLARK | |
. Have. & good interview. R @
. . LoIs : |

talking to you -- no offense, Clark,

you’re good-looking -- but this quy, _
who I‘ve known for less than a couplé
days.. ’

"(imagining him)
he s made an 1mpre5810n.

. CLARK ' ' .
Lois. R :

L0IS
(looks up)
What.

So, flnally, quietly:

Tbanks;

EXT. THE DAILY PLANET - ROOF - NIGHT

High atop

GLOBE lit by giant arclights. - A chilly breez
. hair as she waits for Superman, her eyes sc
"It’s quiet and isolated and somehow romantic u

Lois takes out a small digital VOICE RECORDER.

-

the mid-town Metropolis skyscraper,

"ﬂith-a sweat smile she goes. <Clark watches... and si hs. .

Hits RECORD.

(-éommfmﬁ :
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L Wois.
Testing.. Test, test:..

She then hits STOP and PLAY, and we HEAR her VO
Then she tries to get  a look at her lipstick. in
reflection of her recorder. We’‘re TIGHT ON HER
senses something and loocks up. Then she turn
FOCUS TO REVEAL that Superman has- landed, just bt . -
away. She does everything she can to appear all-busgd

LOIS (cont'd) .

hello. .
. SUPERMAN
Hi. o
. . LoIS - ,
Good. TI'm glad you came.: -
- : SUPERMAN
_ Me too. o
She .catches herself staring at’himu “Then:
- 1LOIS '
- So. Let’s start.
SUPERMAN

Before you ask, I don‘t know where
I‘m from. Or how I fly, or see
through steel. I don’t know my rea
name or who my’ parents were. .

(beat)
I'm pretty sure I'm the’ worst
interview you‘re ever gonna have.

A Lors - _ N
‘I'11 Just ask my questlons. If :
there’s something you don‘t want to

- answer- -~ or don’t have the answer
to... just say "Next question.*

mSupgrﬁan'agrees.fxshe hits RECO?D

. LOIS (cont*’ d)
where do you 11ve.“

SUPERMAN
Next question.

g _ LoIS
Oh, come on..

_ : ) 5 . (CONTINUED)
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o " SUPERMAN . ; - ']
. S Seriously, next question, L
- You Sald you can see through steel

- SUPERMAN | . 3
Mm-hmm. : . o ‘

: LOIS :
... is there’ anythzng ‘you ggn;; see
through? |

. - SUPERMAN;
N ... léad isn‘'t so easy. :

. LoIS
... isn‘'t so easy or you can’'t see
through it...?

SUPERMAN
. can't see through it.

1OIS :
. you said you don’'t know where

&ou re from... were you borm on thid
planet? . .

. : . SUPERMAN ,
... no... . ' _
Concerned, she CLICKS OFF the recorder --
“LOIS

' {;. then you should know, there s a
man who wants you dead

He looks at her... sort of falllng deeper in
starts SLOWLY MOVING TOWARDS HER, drawn to hei

c . SUPERMAN ’
Yes. I'm familiar with Lex” Luthor'

work.
.. and as he Approaches,'she'sioﬁly”mglts...

_ " SUPERMAN (cont’d)
Dr. Luthor will be happy to read th
I'm not the monster he’s predicted.

And now Superman is standing right in front of Lois --
inches away, as if he’s apout to kiss her.

(CONTINUED[:
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“"The charge between them could suppiy all of Ic
m, she’'s’

electrical needs for centuries. - Lookmg up at hi
' almost breathless -- .
S ' LOIS -
‘ he’'s the monster... there’'s
somethlng, an element that’s QOlson-,

.and his hand moves to her face - the most \b

SUPERMAN
.. I can take care of myse--

“ —- but before he can finish his statement,

HIM. ARMS WRAPPED AROUND HIS HEAD -- Superman

back, shocked, loving it, when suddenly
by her behaviar, she hurnes away from him, hi

L01s -

S o3

A LOIS -
~- oh my _QQ uh... that was gso not

okay..
Supénnan's ‘head is'éown.. he's smiling. .
' LOIS (cont’d)
: Superman-- can I call you Superma-- |
- i am s sorxv about that-—- yYou must get
that a lot, huh

SUPERMAN
(back still to L01s)
... not so much.
) © OIS T
Well. That was... proof. That Peri:

T White is absolutely right about me:
. 'my judgment‘s off the charts-- @

T SUPERMAN -
Your judgment is why I’'m here.
{turns to her) :
Don‘t underestimate yourself, Lois.

~-Lois smiles. Hits RECORD-again.—

b LOIS
What does 1t feel like to fly"

- SUPERMAN
I thlnk like you’d imagine. ~ Like

"7 surfing. N

(CONTINUED)l
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Tl . SUPERMAN

f_ffﬂi». . 'flylng - | . K
£ .He takes .a step toward her, extends h;s hand ' '

B ' I 11 show you.

- the street, forty stories below.

e ' .‘...' oh God~-=

‘ I . - yeah O kl.dd:l.ng —-
'and ‘they #tep off the roof -- and are suddenly

"Finally, Superman returns Lois to:

. LOIS
Qh, you... you surf?

A No, but I imagine it feels like

SUPERMAN (cont d]

. LOIS ) )
" . -- show me what, fly;ng? I..f
z' {beat, joking) :
wWell, -you should be careful, I m;ght

.'"f'?"7 ) just go insane and kiss you agaln.
e | | SUPERMAN . @
. . Like I said before. I can take care

of myself. '
A*bént -- 'she takes hlé hand. He taXes her to 2
the building. - The CAMERA MOVES ABOVE- THEM, ‘lookyng
LOIS

. . SUPERMAN
-— hold on --

LOIS -

EXT SKY - NIGHT -

‘A MONTAGE as Superman and L01s fly through the t's a
.’miraculous flight through the city, slaloming M ings,

racing just a few feet above the Metropolls Ri¥er. She is
amazed == laughing ~- and Superman is purely -

EXT. THE DAILY PLANET ~ ROOF - NIGHT ~

‘He sets her down, gently. The c1a851c awkward ~date
‘moment. Who's going to do what. Finally:
. SUPERMA_N. I _— LOIS
-~ maybe we can do--. , . -- thanks for the-- -
{CONTINUED) -
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Thelr eyes meet for a long beat.
leaps into the sky..

Clark turns ‘the corner,-'loving life.
- street, there’s a sudden, deep E

‘on the arrival of an ALIEN CRAFT IN Washlngto
- course we've seen the craft before:

5/7.

Another awkward moment... then:

- -~ LOIS -
So how do I... get hold of you?

SUPERMAN
you‘d want to get hold of me?

LOIS
Yeah.

SUPERMAN
(smiles) - : L
I‘11 be in touch. -

...

Then Superna
she watches him fly off.

mnch she’s almost 1augh1ng

EXT. METROPOLIS - DAY

NEXT MORNING UPBEAT MUSIC BLASTS as Clark wal A
definite in-love BOUNCE to his step. We‘ve n Clark

so full -of joy.

He passes a GUY hawking Superman shirts: @ .

GUY
Want one?

CLARK ‘, - fﬁ

Got one'

He passes a NEWSSTHND ‘where Lois’ INTERVIEW is

. “SUPERMAN SPEAKS.

as he cr--

are gathered watching the BANK OF TELEVISIONS

all twelve storles of mech standxng on three massive legs,

mgtlggless.

o | (CONTINUED) - -



F@VfV.ngfﬁ--" ' CLARK .. = .
R T (to Jlmmy) : S
o et ... what’s going on...? . o @
‘ - (scared)
~--I dunno, this ;hing just landed
Vand 1t wants snpg;mgn .
*,'j';-fCIark's braln tw1sts in fear and dread -~ on © e TV
" . monitors:.a BREAKING NEWS BANNER with a VID gF
the

:-THE MONSTER WARRIOR; absolutely still in the
Mall. Hellcopters hover high overhead ~— POLIC can

.fuspotted in the ‘area -= |

AR ' b.c. REPORTER (V.0.)
' a . -- what you’re . witnessing here... is .

‘'yet another mind-bending, paradigm- :
shifting event -- whatever this  ((C___ )
machine® is, it currently stands
motionless in the National Mall of

our nation’s capital.

;—- the v1deo ZOOMS IN on the rouser, smoke waf ng ox ousiy
nfrom 1ts turrets-~ .

‘Dp.C. ' REPORTER (V.0.) {coh
-- phone and television service has

been,disrupted as far away as Hub :
C;ty. with U.S. milltary and all <2E::£I]

ma:or networks receiving this on-
go;ng transmlssion - . .

T the ‘news channel presents a new VIDEO W
© - STATIC -~ but the image is clear.,_IIL&;IHE_SH
;' Clark watches this, mind racing, heart sunk -
Uf;at LOIS, who watches, equally horrified -~ he
. - ’ ’
-= Lois—-

. LOIS :
(aghast, eyes on screen)
-- noct now. Clar - o

-- and Lois hurrles over to Jlmmy who stares t the
screens, shocked --

) ‘ ' LOIS {(cont’d)
-~ find out everythlng you can abou
3 o . Kryptonite-- - ) )
MJ S S Iy
) L . '. - —_— Okay. e /
‘ (CONTINUED)
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- -~ and she moves to Perry, who watches the screens, grlpped
by the vision -- .

LOIS

A Mr. White, we need to talk. Mr.
v S Whi o A .
'Perry S eyes flnally find L01s -- with his atta
she huxrries off. . Perry follows. Clark. watches
loocking back at the TVs, knowing hi
i -T .
INT. THE DAILY PLANET - MAIN CORRIDOR + DAY

here -- so Clark SPRINTS toward the floor~to-cé
at the end of the hall. 2And as he runs the follo
happens IN ONE SHOT: HE RIPS OFF HIS CLOTHES, ZR2
INTO SUPERMAN, TAKES OFF AND SMASHES THROUGH
FLYING INTO THE SKY. A VACUUM EFFECT SUCKS his\ywy K lothes
and anything else in the hall out the window after hi

INT. PERRY WHITE'S OFFICE - DAY

Lois is there with Perry -- she’s wild with adyen
terrified over the Rouser’s arrival -~ and wha
vis-a-vis Lex -- Perry listens, concermed:

LOIS

- this is exactly what Luthor
predicted would happen--~

PERRY
- yes,‘I rémember-—-

. Lo1s o o
N == Mr; White,. I'm still pretty much
- neophyte in this business, I don’t
‘ T . know the people that vou do -- and
e veg, our job is to report the news
not - influence it -- but we also havd
to do the right thing, if Superman'w

taught us anythlng 1t‘s that.

He grabs the pion .-ials -

Perry conslders what to do . ?

: _ LOIS {cont’ d)
~~ Sir, the phones are dead.

" -~.she’s rightl He hangs up, confides:

{ (CONTINUED)
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R ' -~ there’s a man named Stuart Sutton
o D -~ he's a general ---an old friend 3 _
. 7. .. the Defense Department. I have to
N stay here with the paper -- you '
' should go see hlm ---‘~~ S » .
== thank vou. Okaya"-'* L
' (beat) S
I'll need your car. B o
‘ PERRY | DEET R
What? Nonono, use Q;mmg_a car—- ' \
- pors ¢ i ,
Slr, ‘Jimmy’s car is a mgpgd o .
. He stares at her. hﬂ;ing this. Flnally he pi e
" phone, testing it: nope, still dead.; Finally, tly,
he tosses his KEYS to Loxs -= as she heads out ==
. : . PERRY S
o '-'.1 ‘ - . ) - ' - | LOIS ‘: - | . - . . '
o ‘ o --'no sir, thank youl!l .’ o .
. 3 . ' TO:

" INT. PARKING GARAGE ~ DAY

. out of a parking sp&ce, RA EREED. CAR.
Lois winces horribly in the driver's seat -- ~

S B ' ' nois‘
S i-- |
 7 SherputsAthe thing in gear and-SCR;ECHES AWAY

'EXT. NATIONAL MALL - DAY’

'-=- the imposing ROUSER -- RACK FOCUS TO SUP
- LANDS, facing the Kryptonian monolith of war,
.yards away ‘at the other end of the Mall. We
" behind Superman’s eyes. Nevertheless,- here h
Flndlng courage Ain- the darkest corners. ,

" ‘The hundreds of PEDESTRIANS CHEER and APPLAUD

o, ) " arrival -- but he just stands there, his cape hovering
! behlnd him," mov1ng slowly, a liv1ng thing; as we CUT TO:

(CONTINUED)
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- QUICK ZOOM OUT REVEALS MOST OF THE MALL. Then/ a
" KRYPTONIAN VOICE (as before, Krypton:l.an is sU

L Lo TY-ZOR (o 5.
,. Vo o 'Closer_. . . e
- 'and we PULL BACK TO REVEAL that we are --

INT. QYRA - ROUSER CONTROL STATION - NIGHT

——4Ty-Zof, stfapped into the GYROSCOPE CONTROLMDER in he

center of the chamber -- hundreds of WIRES runpi om the
gyro to comm ports against the walls -- above e a-
series of large VIDEO SCREENS which dlsplay a ee

REMOTE VIEW OF D.C.
~ TIGHT ON TY-ZOR’S ANTICIPATING FACE as he whi

TY-ZOR
Come to me...

EXT. NATIONAL MALL - DAY

" -~ but for the moment Superman remains mbtion
STARES AT THE ROUSER -- our CAMERA WHIPS INTO
Asuddenly' SEE WHAT SUPERMAN SEES: -

X-RAY VISIbN REVEALS THE INCREDIBLE ROBOTIC I 0i F 'I‘HE

\y

ROUSER ~~ what seems like thousands of miles G --
hundreds of tons of green GEL-FUEL -~ every i bu for
. _;battle - v
- andeuperman‘calis"ouﬁ_to the hundreds of (not
‘urgent, but ¢;1m4.protective,.strbng):
SUPERMAN
E\_rggcgng_nl_:aﬁg_lg_a_g.:m__ma
While the still-hovering military CHOPPERS an 1 of

POLICE CARS remain where they are, the hundreds of

. . Onlookers, sensing that something terrible is pabout
~ occur, start to hurry off --

EXT. WASHINGTON, D.C. STREET .- DAY

The ROUSER stands tall and intimidating, eighf{ bloéks) awa
" Pedestrians hastily make their way out of cen :

and in this SAME SHOT we PAN with the Pedestria
CIA- AGENTS GRAY AND BURK, who stand, staring at the Rouser.

[ {CONTINUED)



" CONTINUED: ' . '
. . GRAY ‘ j
... should we be concerned about
BURK

Not if LutHor’s rlght. And he 8 bee
right so far. : . e

ﬂGrdy'agrees. ‘and so they tarm, walkxng tb&&rd—
" EXT. NATIONAL AEROSPACE MUSEUM -~ DAY '

~- where dozens of PEOPLE Yook on,'lnclndiné'a dfulN of
Museum ADMINISTRATORS. Gray and Burk approach, M ing
the;r CIAa badges. _ o - DR
BURK SR .

. o Excuse me.‘we re with the Central '

..~ .. Intelligence Agency, looking for e

Museum Director Diaz.

--'of course none of the Adm;nlstrators can tal

off the Rouser -- 1nc1uding 55 year-old Muse
DIAZ.
DIAZ

] e ... that’s me...

Sir, we need to talk, it’s a'matter
of national security. -

‘ =~ and Diaz looks at Burk puzzled -~ and an REAST G HIGHE -
.~.. PITCHED ROAR BECOMBS* ) . ’ o e :

EXT EXPRESSWAY - DAY’

Loxs, driving Perry’s Viper FAST AS HELL - t
"~ RED-LINE SCREAMING as she somewhat spasticall
car WHIPS past a ‘washlngton, D.C. - 10 MILES”
and we see that
there’'s IMPOSSIBLE TRAFFIC on the other side
expressway, everyone desperate to LEAVE D.C.. -

EXT NATIONAL ‘MALL' - DKY

The Place is mostly abandoned now,’ except for and

the three~legged, 120-foot mech warrior, whic ike it

, could kill anything in an instant. The dist . veing
" CHOPPERS just watch and wait Y

ElnallyASuperman starts walklng forward -- and we-~~




N

‘With a slow,

B X Superman cons:Lders his next move, we sudden N

‘Ji—- and Superman lo@gKs: a WOMAN -- a Bystander
‘'Tuns toward h:Lm - f:Lfty yards away, between
¥ Sh. ie

S SUPERMAN = '
M;MBX' . ’
“-~ but she doesn t stop -- Superdan’s eyes wi
@

§3.

'INT. QYRA - ROUSER CONTROL STATION - NIGHT

~- PUSH IN ON TY- ZOR as he watches Superman mding nc). Ty-
Zor smiles. The expectant CRUNCH-STRETCH SO

EXT. NATIONAL MALL - DAY
strong gait, Superman moves toward the Rouser.

His heart pounds as he approaches --

INT. QYRA ~ ROUSER CONTROL STATION - NIGHT

- EVEN TIGHTER ‘on Ty-Zor, whose heart pounds . hard --

TY-ZOR

o keep géung, keep- gblng...'. '
EXT. NATIONAL MALL - DAY ~ : @

-- but then, as if sensing something, Superman stop
INT. QYR.A - ROUSER CONTROL . STATION - NIGHT

Ty-Zor stlffens -

EXT. NATIONAL MALL ~ DAY,

 WOMAN (0.5.)

Ss;gem!

Rouser -- wi

' : WOMAN (cont 4q)
~-can T get you to sign th:Ls"'

R

INT. QYRA - ROUSER CONTROL STATION - NIGHT

" Ty-2oxr ZEROS IN ON THE WOMAN WITH HIS WEAPON *
- CROSSHAIRS -~ .

EXT. NATIONAL MALL - DAY
-~ Superman yells:
L B (CONTINUED)



CONTINUED: . '
: SUPERMAN o & J

A massive museum hall, various collections of

'J:Burk reaches in grabs it -- in an instant the Tents
haul ass out of the rnuseum -- MUFFLED THUNDER /g0 1

94.

GET QUT OF HERE!

-- as one of the Rouser’s TURRETS PIVOTS SUDDEM
FOCUS TO THE FUCKING INSANE WOMAN who keeps

WOMAN

-~ but before she’s done with the request, S .
S AT THE -

- » - ) AN

THE GROUND OF THE NATIQNAL MALL! |

People everywhere SCREAM and R

INT. NATIONAL AEROSPACE MUSEUM - DAY

paraphernalia. Agents Gray and Burk walk with Dirsctox
Diaz, who freezes at the not-so-distant RUMBLER ™™ shddenly -

a museum GUARD RUNS PAST THEM, frightened out nind ~-

RUNS OFF, full of fear.
Gray and Burk look at each other -—3shou1d
. "GRAY

We get the rock then get the hell
" of here.

becoming



foot- high,

_shaken autograph Woman two blocks away tHen tu
back - e

' EXT. NATIONAL MALL - DAY

e -

SN

9y .

EXT. NATIONAL MALL - DAY

The Rouser STEPS FORWARD -- each time one of t EIE:EE;
100-ton FEET SLAM into the ground b J

BUILDINGS across the Potomac -~

‘s 20-

INT. QYRA - ROUSER CONTROL STATION - NIGHT

Ty-Zor is now in full-operation mode -- his HEADS~UP=DISPLAY

FULLY ILLUMINATED now, the GYROSCOPE IN MOTION

EXT. WASHINGTON D. C STREET - DAY

-- People running everywhere - Superman'drops

EXT. KELVIN CIa FACILITY - DAX
two-

BOOM DOWN from an American flag TO REVEAL an iidlat
building military base. And the WORDS APPEXAR: LV
RESEARCH FACILITY - JITTERS, VIRGINIA.” and L BLACK

SEDAN pulls up‘to the SECURITY GATE.
The 19. year-old MILITARY GUARD sees Luthor, who 1ashes hlS

ID credentials. Suddenly the Guard 1s severely Swkwa d
: : v MILITARY GUARD :

«.. I'm... Dr. Luthor, I'm sorry,
- they, vh... Director Dressler sent
memo you’‘re not allowed 1n the
fac1lity. . .
-~ the Guard meekly holds up a copy of a memo. looks
at him with eyes of pure evil. His voice oddl¥y cal -

o ~ LUTHOR
open. ... the gate.

Now the Guard's terrlfxed

: MILITARY GUARD
uh... no Sir. :
(CONTINUED}
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. CONTINUED: I D |
TSN -~ and on Lex -- about to pounce... and as a.S&DE’.N SiﬁKING
SOUND makes us jump out of our seats (was it a GUNS ?

Wwhat the hell was that") ., we CUT TO the MEMO.
the ground...

. EXT. NATIONAL MALL - DAY .

' Z- the Rouser WALKS FAST, 'BLASTING MADLY into & -
Superman DODGES THE NON-STOP MUNITIONS as he FLIES-M
the sky and DIVES back toward the Rouser,  j 1

sg_;he_dgmn_;hlng --~but just as. he approaches
'INT QYRA - ROUSER CONTRQL STATION -~ NIGHT

-- the GYROSCOPE SPIN- TURNS as we COUNTERMOVE
BLASTS AWAY, h:l.tt:.ng the HELLFIRE TRIGGER and

| EXT.. NATIONAL MALL - DAY S .

-- WH:L‘TE. ~-HOT FIRE BEIL’HES from the Rouser's F TS --
Superman is engulfed in the flames and is sent ba -

INT. QYRA - ROUSER CONTROL STATION - NIGHT
B Ty-zér expertly TURNS and FTRES AGAIN --
EXT NATIONAL MALL - DAY

T’

- thls time the Rouser’s GUNBLASTS HIT SUPERMAN AN HE'S
THROWN BACK POWERFULLY —-~ EQL[B__BLQCKS and --

EXT. WASHING’I'ON D.C. STREET - DAY

== Superman SLAMS UNCONTROLLABLY intc the faca
BUILDING ~- he stops for a moment, shock

e Superman gets his ‘b'ear.i'hgs' ~- finds his resol (]
OFF AGAIN back to the Nat:.onal Mall -~ but we 5 --

;Lo'is jumps -out of the car and runs into the DHEE)
DEPARTMENT BUILDING acrogs the street --

' INT. DEFENSE DEPARTMENT - OPERATIONS OFFICE -

. == it’s mayhem here (in many ways this is a s t scgne to
. the military panic we witnessed on Krypton -- Kata-
Zor’'s forces threaten Earth) -- a dozen frantic MILITARY
Ty PERSONNEL - (some on SAT PHONES) arguing over protoco]. and
. e procedure - . o

R : : o ' . : (CONTINUED)
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Among those in the fray is STUART SUTTON -- 62, 'large grey-

~ haired four-star General who argues with one o
President’s military ADVISORS (male, 50): :

SUTTON

.-- we have three dozen F- 225
]

- standi by to a
-~ if we don’t jump on this -
now we will lose our window! -

- ---as they argue LOIS enters the rodm}

‘spots Sufiton

X - LOIS -
| -+ General .Sutton?! .
: . ADVISOR - )
T ;he'Eggs;deg; will NOT
- ris ili acti in the
- capi : t' - )
- == then what the hell are
you suggesting?
LOIS (cont d)
. GENERAL S Nt . o
_; (he turns to her) 4 - »
'\~/__f _ . Lois Lane, reporter at The Daily
Planet -- I work with Perry White.
) . ' : SUTTON
; -- well, I have no comment-- Wt
hell’'d vou get in h--?
y 5 e “LOI1S
. .= Sir, I m not here as a reporter,
came because of s_ggzmgg someone’s
trving to kill him.
. © . SUTTON .
) Lemme guess, ji 1 ot~
St - ROBQT?! : '
' (to anyone) -
~= SO OF 1.
A SECURITY GUARD approaches, takes her, pulls p
Lo LOIS
: Sir. vou have to listen to me:
: ;£_§ Dr. Lex Tuthor! He says that
recovered an alien body, that--
PLEASE!!! IF WE DON'T _STOP LUTHOR,
j SQ2EEMA&.QQHL__LQSEJniﬁLIIEEI"'
v- ”'-;I K
-- and just as she’s out the door, weé HEAR:

(CONTINUED).
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- (Lex’'s former boss) is here“too -~ he moves to he
S " DRESSLER (cont’d) @

58.

DRESSLER (0.S.)
OLD

The Guard stops -~ Lcus, too -- Sutton turns:

_has_d_m_su_ﬁmmm:?

. INT. LUTHOR'S LAB - DAY

. -= the LIGHTS COME ON with & CLANG as Lex LuthSk endegs his’

- now-empty MAIN RESEARCH LAB -« a large room with

--ANALYSIS DESKS. At the center, however, is a POD.
‘Lex begins working the alien craft’s controls hing
LIGHTS UP like a view _from M\._llholland As Lex 7 we...
EXT. NATIONAL MALL - DAY o @
Superman flies AROUND the Rouser -- which TURN~tao k€ep him
in view -~ the various GUNS FIRE ~- BLASTING P RMAN,
" into SURROUNDING BUILDINGS and GROUNDS -- maki E of

, mach of the surrounding area --

“INT. QYRA - ROUSER CONTROL STATION - NIGHT
 -— Ty-Zor TURNS, FIRING -- CLOSE ON TY-ZOR:

personal.
EXT. ‘NATIONAL MALL - DAY

" The Rouser belches more FIRE -- Superman uses N¥s BRIMTH to

' TRAILDIG HIM -~ and-hé heads for the top of

-

WHIP the FIRE AWAY -- then he flies up -- GUN

Superman gets a grip-on the head - tries to IT OVER -~

o 2ctually STARTS TO == but ~- - _
1N, QYRA - ROUSER CONTROL s'nméron - NIGHT . '

== TY-ZOR TILTS in the gyxo -~ he's visibly § ' at Kal-

El's strengt -- Ty-Zox hits CONTROLS and --

EXT NATIONAL MALL - DAY

" '~~ Superman PUSHES HARD against t:he mega-chm as ddenly

l"<l

on the Rouser: ARMOR PANELS AROUND HIM RETRAC D§0 DOZEN
'I'URRETS SHIFT INTO VIEW -- Superman'’'s eyes go je /i

instant before THEY ALL FIRE -- h_xtt:.ng Supe ARP
throw:.ng him back --

Superma.n lands on the lawn of the Mall -~ d:.sor:.ented as the
GIAN'I‘ ROUSER STEPS HUNGRILY 'I‘OWARD HIM -~ )

s



‘shakes off the daze, looks up and FLIES AWAY ju a

" prodigiously after its airborne enemy -~

< INT. QYRA - ROUSEﬁ CONTROL STATION ~ NIGHT

EXT. NATIONAL MALL - DAY

.’INT. QYRA - ROUSER CONTROL STATION - NIGHT

INT. QYRA - ROUSER CONTROL STATION - NIGHT § j

EXT. NATIONAL MALL - DAY

-- and just as the thing seems to be upon him,

MASSIVE BLAST eviscerates the Earth he just sa

Superman now flles toward the Washlngton Mon

the Rouser, which gives chase -- all three legsy ng -

-- Superman flies to the middle of the REFLECT -~ he
lands .in the knee-high water and quickly turns -- his -
cape WHIPPING AROUND behind him. He watches ag user
walks into the water, each step a huge SPLASH
INT. QYRA - ROUSER CONTROL STATION - NIGHT
-- Ty-Zor remotely hurries toward Suﬁerman,.F
'EXT. NATIONAL MALL - DAY
-~ MUNITIONS BLASTS in the water as the Rouser\mg hes --
Superman FLIES FORWARD -- diving under the watex
INT. REFLECTION POOL -~ DAY

allow

-~ we're UNDERWATER as Superman BULLETS throu the
pool toward his mechanical enemy --

<X Ty-Zor‘’s disoriented, having momentarily losf-Superman

~-- suddenly Superman BURSTS from the water di
-- he ROCKETS UPWARD P

Rouser LURCHES UPWARD'“

-- .and Ty-Zor FEELS THE IMPACT -- he’s unnerv tries -
to countex Superman’s might -- but:. . :



1EXT NATIONAL MALL - DAY

' Rouser’s colossal TURRETS -- like the one we saw

. Superman beg;ns PULLING ON THE TURRET in an atte

'EXT. NATIONAL MALL - DAY

100.

EXT NATIONAL MALL - DAY
- Superman HEAVES WITH EV'ERYTHING HE'S GOT -~

-~ just as the Ro to

"avoid a fall, Superman 'mmows THE THING DOWN I HER

INT. QYRA - ROUSER CONTROL STATION - NIGHT
-- the gyro sends Ty-Zor VIOLENTLY HORIZONTAL

- the Rouser 8 three legs lamely scramble to

f€T a Tyoting.
but it’s pitiful and failing as Superman darts\zlgﬁgf

5/0of the

aimed at Jor-El‘s head.

ardes

THE ENORMOUS GUN BARREL. It’s gerhaps the h
he s ever had to do - but flna

INT.. QYRA ~ ROUSER CONTROL STATION - NIGHT'

-~ still sideways but refusing to give up,'Tya o S
MADLY AT SUPERMAN AGAIN --

—_— ha @ w C 4
SOUND either. PUSH IN ON A DEFEATED TY-ZOR -Jmotionless
with rage -- a volcano about to EXPLODE -- th ECTION
- . PORTAL separates and the female Kryptonian (ALTA) enters,
-'saylng in Kryptonian: '

Pt T auma
- We've got a signal from Earth.

and as. Ty ~Zor " turns to her -- of course we alz W

' IE_S_LEK_LQIHQB_QBLLING And we PRELAP:

' ~ DRESSLER (V. 0.)
He's égnggrgua



A

e - average quy.
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The room still in mayhem -- lots of noise tha
And WE'RE MOVING QUICKLY AROUND Lois,

over!*”
Sutton:

DRESSLER
I‘ve suspected that from the
beginning -- yes, he’s a brilliant
researcher, he‘s earned more degrees
" than the rest of my department

combined -~ but Luthor is not wvour

. " LOIS
(so angry)

oo . He's worse than that: ha&'s an '
_ irrational, power-hungry, paranoid, @

" ‘misogy--
* SUTTON
-~ I've heard from vou--
(to Dressler)
We've got bigger problems than
lathor.

DRESSLER
.-— we might not. His division was
black ops, no oversight: Luthor had
total autonomy -- he might have an
_alien corpse -~ Kryptonite might
cause him harm -- if Luthor believes
. destroying Superman means world
. domination-th

ng Lnutho nut o
business.

Sutton looks at Lois. And old, tough scrutiny, Yy
Lois just nods at him, as if to say, “He’s rig

'1then an AIDE hurries over -- another emergency:

ATDE
’ _—= 8ir, I know there are other
T issues, but three guards were just
S found dead at the Kelvin lab.

- Dresslexr takes this in -- turns to Sutton. ce

DRESSLER - -

It was Luthor.



s 'I‘he report CONTINUES as our MUSIC DARKENS -~

102.

'EXT. NATIONAL MALL - DAY

~5 AN EVOCA'I‘IVE, HEARTBREAKING SCORE PLAYS as we the

ruins of the National Mall: though.the major
stand, some surrounding buildings den‘t. The p as,
‘sadly, . been transformed into a war. zone.

Then we’ re ON THE LAWN where 1arge BURNING RO
‘litter-the place as Superman walks through, look or

people in trouble. He spots a MAN, helping an
a

MAN to his feet. As Superman approaches them,
~him coming -~ and they back away from Superman
Superman were suddenly someone they didn’'t trus

'-" : '~> . . . ;o " N ,' . .
- A -— yeah ‘we don t need your help, :
e we re: okay... ‘ , . oo : :

Superman doesn t understand -- but the two Men(
" Then Superman turns: .three WOMEN. stand- nearby
’ hlm, dlsturbed He approaches. i
< . . -
Sl " SUPERMAN .
C ) -~ are you ‘all right...

¥

But (1n reveallng'SLow MOTION), the Women nerv
walk away. Still in SLO—MO, ve’‘re’ TIGHT ON S
as it.occurs to him: B De ; 3

. happened here. Flnally we FADE IN/PRELAP

NEWSCASTER . (V.O. )
. %+ +.. as the world begins to ask the
- rea1 questlon, “A hero at what cost?

' IN'I‘ TV MONI'IOR - DAY

3

Our MOURNFUL SCORE CONTINUES ‘as. we're TIGHT ON
displaying a dour news broadcast s o

. _ NEWSCASTER

Certainly the events today in-
. Mashingtor, D.C. bring to the -
.~ - . forefront concerns that some have had’
" = ... since this “Superman® first appeared:
- can the world afford to blindly t
this Stranger? Does he bring llght
to our planet «..0r darkness? L




f'And she glances at Dressler.

103,

INT. KELVIN CIA FACILITY - DAY
-- it’s the SMALL TV in the now-dead Military ({
-- his lifeless HAND in the FOREGROUND as FQUR
THROUGH the front gate -- ‘

VARIOUS SHOTS as a MILITARY SWAT TEAM JUMPS fr f the O

vehicles and SURROUNDS THE FACILITY: precision, h.
lethal semi-automatic weaponry. In under fifteen

manpower,
seconds this place is bordered with the best s i he
business: THREE DOZEN HK MACHINE PISTOLS AND P

ess int.’

AUTOMATIC SHOTGUNS levelled at every possible

TEAM LEADER GERACE takes cover —- quietly radig
o S . GERACE '
E P e Bravo Team: move ~- we want Luthor
DOLLY LOW AND FAST as 51x full -gear TEAM MEMBE%- rusk into:
INT KELVIN CIA FACILITY - DaY

HANDHELD and FAST-MOVING as we follow the Team to
narrow, dark halls of the compound, the tensiop y

EXT. KELVIN CIA FACILITY -~ DAY

The rest of -the Team holds position -- and we fji

is here too, remaining in the passenger seat o,

~ parked HUMMERS. Dressler beside her, behlnd t wh .
talks quietly into her voice recorder:

- LOIS

(sotto)
the remaining twenty-odd milita

SWAT team members remain absolutely
motionless ~- a display of their
masterful training.

She hits PAUSE, eyes on the building. Then:

. DRESSLER
You d;d good.

They share a smile. It‘s nice

-to have an ally. Just then:

BUILDING. LOTS.
GERACE
- Bravo Team! Do vou copy? Bravg
‘ is i a o do
copy?!

(con‘rmuén)
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'CONTINUED:
379 " ~= but there's no answer. Wwith Gerace tense -- the rest of
e — the Team on edge -- the | F ; ES Dtil
finally.. . _
Silence. : o : , ‘
'Loié' ey'es-da.rt around the facility -~ Dresslels visibly
nervous too -- the Team Members tense as the fagility/s MAIN

DOORS OPEN -- the SWAT Team cocks so many GUNS tha
SOUNDS like a flock of birds taking flight --

And with all eyes on the open door, someone st ou f the’
building. But it‘s not the bad guy you were e e

Lois watches, confounded -A-Geraqé,grabé his B

GERACE (cont”d)

-- and Ty-Zor does stop. Except then the O T
’ KRYPTONIANS step out of the building (ALTA, th . .
o . who’d be the hottest girl in town, except she’ y the
' town ~- and the TWO MALES, BAZ-AL and CAAN). ,
The four Kryptonians, all dressed. in dark bod a
ancient Kryptonian ninja-style vestments (c¢o te h what

appears to be SWORD SHEATHS), are the oddest sight. till,
. somehow, the whole-military SWAT=team kqows t in - .-
_trouble. - . el s

A BEAD OF SWEAT drops from ‘Gerace’s forehead.
stone-still...

And Ty-Zor, his eyes scanning the area, seems. eased. . ..
.. As if this ambush were just a speed bump on the
We’re TIGHT ON KIS FACE as he CLOSES HIS EYES
DEEPLY, his head tilts back as if in ecstacy..

T -

‘The SWAT Team watches --
GERACE (cont d)




‘she looks at Dressler, still scrambling with the

- affiliation with the -Others just where he al

CONTINUED: (2) o
LOiS SCREAMS -- the SWAT Team FIRES AT THEM, bué the gullets

BOUNCE OFF THEM, falling to the floor with a thon
METALLIC CLINKS --

-~ the Team SCATTERS now -- it’s insanity -- Dr¥

fumbles with the Humvee KEYS -~ DROPS THEM -~ KS in
the vehicle as ALTA, BAZ-AL and CAAN join Ty-2Z e
ferocious attack -- LEAPING INTO THE SKY, TWI IR

DEADLY BLASTAFFS LIKE JU-JITSU SNIPERS, BLASTIN
retreating Team Members with CRUEL DEATH RAYS
annlhllatlng the entire SWAT TEAM FROM THE SKY

- L01s sees Ty-Zor SWOOP DOWN and turn toward Der H ee --

there‘s no way he’s getting them in -- she opel

SCREBRMS -~ but then as a reflex ROUNDHOUSE KIC
head barely turns; the decent-for-a-human kic
effect: it makes Alta SMILE -- she GRABS LOIS
brings her to her knees -~ RAISES AND TWIRLS
about to BLOW COFF LOIS‘ HEAD when: )

LUTHOR (0.S.)

NOT HER!
Alta looks up as everything stops -- Lex walk ut e amid
The ole

the rubble, his shoes CRUNCHING in the gravel.

SWAT team now deceased. He moves to Lois. Smiles. His
ted it.

LUTHOR (cont 4)

T : (quletly)
ST : ... that would be a waste.

" INT. THE DAILY PLANET - DAY
~ ‘The busy newsroom -- MOVE FAST with Perry as orders

to the three Reporters who follow him through:

. PERRY
-- no, I want all four D.C. photos ¢n
the cover-- we need more testimonia
and T want the headline to make the
point: “SHOULD WE TRUST SUPERM--2"

- -~ but before Perry car finish, he’s stopped -- talking and

walking -- and the whole newsroom slowly goes ‘silent. All
eyes tralned on the same thing:

- - . .
- -

{ CONTINUED)
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S 106.
CONTINUED:

Superman stands on an outside ledge, having just landed.
The whole newsroom has a fearful, awkward reac s if
Superman carried some kind of disease and was ly.
infectious. Truth is: there might be another Ro N
coming... and no one here is looking to die. B
. L)
Superman opens the window and enters the office

through the space ~- silent stares. And Superman &yes the

_place. Knows he’s not wanted. Doesn‘t blame 1

SUPERMAN
Is Lois here?

A long silence. Then, finallv:

PERRY
No.

Superman looks to him. Then something catches % s
of the TV MONITORS, airing world news 24/7. Showin

protesters in England: BURNING IMAGES OF SUPE IN -
EFFIGY. Pumping into the air handmade SIGNS r GO
HOME. * .
Superman looks aﬁay. Leans against a desk, badkl ﬁhe
windows. The image reminds us of a burdened K the

Oval Office. In fact, Jimmy Olsen can’t help hi ¢ he.
takes a few snaps. . ' :

Superman‘s heart is broken... though truly, thatf's last
concern. He says, not facing anyone in particutar: ‘ :

...~ SUPERMAN :
If I‘d known I had such enemies...
would never have come here. !
' . _ (then, turns to Perry) :
Co Please. Tell the world I‘m leaving.
: That I never meant to do anyone ha
(beat, fighting his }
heartache) :
That I hope my going away... save
this planet.

'h beat. Finally Perry just nods. Then:

SUPERMAN (cont’'d)
One more thing I‘d like you to tell
Lois... C

—~ but just before Superman‘s about to spéak. he begins to

HEAR a deep, frightening, guttural SHRIEK -- Superman turns
-~ the hell is THAT?' , : :

-

(CONTINUED)
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CONTINUED: (2)

And soon we recognize_the VOICE AND NAME as it travels from
FAR ACROSS THE GLOBE, ECHOING through time:

TY-ZOR (0.S.)

&AAAAAAAAAAL—ELLLLQLLLLLLLLL!!!!!

Superman at the window ~-- he looks out -~ we’
SUPERMAN'‘S FACE as another HORRIBLE SOUND is
kind of MASSIVE DESTRUCTION -- and he knows:
ius e Superman TAKES OFF INSTANTLY and --

EXT. SKY - DAY

Superman FLIES FASTER THAN HE EVER HAS, his f d with
concern —- fear of what‘s ahead -- and he FLI
ZONES -~ SHIFTING TO NIGHT and -- Ny

EXT. GIZA PYRAMIDS - EGYPT - NIGHT
BEING BLOWN APART by Alta, Baz-Al and Caan --

place for thousands of years, cast into the s
leaves by the mega-gale force breath of Ty-Zo

Superman BULLETS through the sky for them ~- e e see
him coming -- have expected him -- and as Sup bs
Caan in mid-air, Caan answers with sudden, maj TIAL
ARTS SKILLS which STUN SUPERMAN -- the followxng ens in
mere seconds: Baz-Al. SPINS SUPERMAN around -~- is is
wicked-tough -- Superman tries to fight back, Al

_ TRIPLE ROUNDHOUSE KICKS Superman over to Alta,\ fho
perhaps the deadliest of the bunch -- she worksShim rd,

. sending Superman SPIRALING toward Earth -- -

-~ he lands in the desert below, palnfully, 1 ssib hard.
Some blood. His suit slightly damaged. We’re IGHT ON

SUPERMAN as he begins to recover -- horrified g
-~ then we HEAR -- IN ENGLISH::

TY-ZOR (0.S.)

Hello.
-~ and Superman looks up athy-Zor; who standg above Mhim,

TY-ZOR (cont‘d)

- . Cousin.
-~ before Superman can think, Ty-Zor has smil
-+ OFF -- Superman gathers all the strength and TER

HIM --



l\
4
’

‘with their BLASTAFFS -- they’'re now LIFTING CAR

" EXT. SKY - NIGHT TO DAY
- -= asg Superman, propelled by the abysmal powe

finally stopping in front of the Gotham City Li

108.

 EXT. SKY - NIGHT

Superman RIPS THROUGH THE .SKY -- above the H LAYER
-- he stops, HOVERS, his eyes ferociously sca

sky. It’'s incredibly beautiful up here, by the

silent, precious haven.... o

e :Lnterrupted by SOUNDS OF DISTANT, ER.RATIC ELLS_
AMID HORRIBLE DEVASTATION -- Superman’s head wh oward
the SOUN'D - t:ernf:.ed he BULLETS ™ ~-

| EXT. PARIS - NIGHT

-~ a horrific sight: NOTRE DAMN COLLABSES -- -l
and Caan having just blown the structure to f‘jiﬁlagg yds
- 5/ PEOPLE

-~ still, Superman continues to fight -~ even ﬁF‘n‘
Caan join the fray. B 15 4-sas:u.
Especially when Baz-Al and Caan HOLD SUPERMAN

who lands AND JUST BEGINS PUNCHING THE HELL O ‘1‘ OF
Imagine a bar brawl between a decorated Sergeaj »
recruit; after a dozen painful blows, this p A'fﬁkPj

becomes sad.

Ty-Zor ends the tirade with a devastating KIC ing -
Superman TUMBLING --

new
ust

across the entire Atlantic Ocean ~-- and --

.EXT GO‘IT{AMCITY-DAY
— Superman CRASH LANDS VIOLENTLY in the Ameri Y ==

CARS and PEDESTRIANS SCATTER as Superman -~- esgentially a
horrifying projectile -- RIPS UP A CITY BLOCK

Superman is bloody now. Suit torn. Exhausted -- in hgony ~-
Superman then HEARS a DEAFENING CRASHING SOUNT summoning
energy he decesn’t have, Superman TAKES OFF AG —=

'EXT. GOTHAM CITY - DAY

‘We now, of course, understand the battered look.
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-

Ty-Zor is thrown into the CONSTRUCTION CRANE -

" . EXT. CAPE CANAVERAL ~ DAY .

= anga_'IH ML, we 2€ na

CONTINUED: . ° oo
They face off -- then Ty- Zor LIFTS OFF THE PAVQ&iii:iil

BLASTS INTO THE SKY -- Superman furiously purs

into the streets below. Ty-Zor uses the crane,'
E

as before,
HITTING SUPERMAN WITH IT -- Superman reels --

THROUGH TWO BUILDINGS (which, unlike the openl / w see

" from the OQUTSIDE of the buildings).

Superman ther goes after Ty~ ~Zor again -- chasi
the sky - _ .

Superman lands. Searches --
INT. NASA TESTING AREA - DAY
Superman enters the long, dark corridor. 1It‘s de 4, -

but there are a dozen doors here. Ty-Zor is hexe somewhere.
Superman stares down the hall. Then, the WHISRER: N R

TY~-ZOR (0.8.)
Kal-El...

ere i i iet voice comin ?
TY-ZOR (0.S.) {cont‘d)

Lead walls.

{beat) -
it’s almost like we‘re human

isn‘t it?

Superman POWERFULLY rips off each~door, moving the -
place, door-to-door ~~ he finally rips off one -
makes him stop -- we’re TIGHT ON HIS FACE -~ hi wzde

with terror at what he sees. And Superman a

SUPERMAN

[NG AT THE BOTTOM OF ONE OF TH ANT., WATERSEZIL

TESTING TANKS IS LOIS LANE. Her HANDS BOUND béhiAd/hok bs
he‘s been in thfo

—= 0 EEL BOQUND tO etne —

g close to a minute now —-— her life slivping awa

AND SITTING IN ANK_IN FRONT QF HER IS KRYPTONITE.

(CONTINUED)
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~ CONTINUED:

-~ we DOLLY WITH SUPERMAN as he strains to the

" PULLS HIS ARM BACK and POUNDS the glass -- but

110,

-- overcome with deep paln from the Kryptonite, Superman

CRASHES to his knees, 51nk1ng into the concrets
it was soft sand. An agonizing, confusing mo

HELL IS HAPPENING TO ME?! His head hung low,

TY—ZOR (O S )
I want to hear you cry, Kal-El. Lik
your mother cried... - .
{almost amused)
... Cry for me... “Superman.”

. -- and Superman.finally.looks up: his face cove in a
repulsive BLISTER RASH his eyes ROLLED BACK SHOT ~~
. and SUPERMAN SCREAMS - _ - 3
'f -— and Lois sees Superman - bubbles escaping h th -~
. she’ shakes her head at him, her YELLS MUFFLED ER:
RN ‘LOTS "

NO! ! m_maz——m

-=- but Superman struggles to crawl toward her

~- the DEADLY GREEN ROCK and the WOMAN HE LO
water behind it ~- and as their lives slip awa

E —— Y v 'w
could have hit’ the elass harder --

- Lois'furiously“shakes her head, the last ox ) bubbling
from.her mouth -- Superman pulls his arm back 3 KES '
ERSLIp g

THE GLASS AGAIN -- then AGAIN -~ but the blow-
pointless: he leans against the glass, crving

- 0 e gen 2o —-- Aand L3 BPYES e - T A'.\A'A MRSy
-he BYrge g death -~ wa’re GHI ON THEIR EYES-as- Superman
gAatiRers every ounce g 5 ength he’‘’s go < tm oW
MOTTION PU HIS ARM BACK AND WITH IMMENSE POWER SLAMA :
INTO THE GLASS -- WHICH SHATTERS -- THE WATER,|“TME—ROIEK AND
9 RUSH OUT OF THE BINR LNTO TEE ROOM -~ RS T NG '
SUPERMAN BACK -- '

(CONTINUED)
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-~ but her cries go unanswered -- and finally,

“*S,” the image of strength and truth and all

Laid.

CONTINUED: (2)

-~ Lois lies on the ground, in shock, INHALING DESPERATELY

L Y] &
from them in the doorway.

Lois takes Superman s heavy, lifeless body in army -~ :
tries to awaken him as she cries-- - S

- ' 4 LOIS (cont’d) = .
- ~- Superman -- please... please...
Superman, please... 4

joyless, her head just drops to his chest --

having been destroyed by an unimaginable darkne
BACK TO A LONG SHOT: Lois cradles Superman -- the
ROCK in the FOREGROUND. After a moment, A into
frame and picks up the green rock -~

-- and we see that it‘s AGENT GRAY. He places th

Kryptonite into a LEAD CASE. Locks it. And ko \ TY-Z0R

enters the room. - Pleased at what he sees. He imply:

‘ TY~-Z0R
His heart has stopped.

-- and Lois looks up. Looks at Ty-Zor with re wet, lost

eyes. Ty-Zor appears calm Satigﬁig .
_ ' TY-ZOR (cont d)

ca; e t.

© Tears just’stream down her face -~ her rage oo,A,'
“"but what can she do -- then her eyes flick to Luthor
move in beside Ty-Zor. Proudly surveys the s e then -

moves to soaking, crying, devastated Lois. ut a -

HANDKERCHIEF. Holds it out for her.

e _ LUTHOR _ o
-~ . Take it. .

(then, smiles)
Looks like it‘s your already.

She looks at it: the “L L~ MONOGRAM. She hat much
in this moment -~ but all she can do is sob, h 1.
Superman. Lex just drops the handkerchief, which we WATCH
IN SLOW MOTION as it DROPS THROUGH THE AIR, LANDING ON

SUPERMAN'S DEARD, WET FACE -- and --
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.INT. JOR- EL S CELL -~ NIGHT

-~ Jor-El -- h:Ls face ravaged by age and abusg(~- sudfienly.
awakens, alone in his cell. No sound has awo W

touch or proddlng

breathless shr:.ek —~— and_agr__&l_bggms_t_o_qm

'upa:.n worse than any he has ever endured e 3SH O:
) '.,'INT Cova PALACE - NIGHT 70 DAY -
B KATA-ZOR SCREAMS IN CELEBRATION -- alone in th¥s_eporinous .
. space, he TWIRLS, LAUGHING -- picks up a glass iguor and
T HURLS IT joyously against the wall -- it SHA e
: turns to a fluid, cloth-like VIDEO MONITOR wh R’S.
IMAGE IS SEEN. In Kryptonian, almost giddv: _
KATA-ZOR "

I ‘11 be sure t:.o tell ‘Jor~El.

. ..) : " EXT. CAPE CANAVERAL - DAY

. -= as 'I‘y—ZOr, Alta, Baz-Al and Caa.n ‘walk cocky

. rockets. and shuttles. Lex and Agents Gray an

. them, some thirty feet behind -~ Gray holding
Kryptonite case. Ty-Zor, feeling particularly “dudacdeus,

- . holds out hisgs dice-sized COMMUNICATOR, attach his cloak

-«"_w:.th a‘ retractable cord -~ = :

SR . TY-2Z0R . :
o © - The one who helped -- Lex Luthor --
" .7 he’s asked for somet.hmg in return.

- . KATA-ZOR = .
' Anythmg -~ give hlm éax:hmg

’ “TY-20R
He wants the planet.

T 'KATA-ZOR '
- Eaf(:h? Glve it ;g him. advthing.
TY-Z0R

( smiles)
~ Yessir,

(CONTINUED)
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’ - KATA-ZOR- . .

When you‘re done with Earth, we<1ll
celebrate.

Ty-Zor lets the communicator RETRACT as he turnz—ba

Lex. oo
N - LUTHOR -

- " So? Are we good?.

TY—ZOR
{beaming)
We’re good.

ol
LA

"EXT. ARLINGTON NATIONAL CEMETERY -~ DAY

sadly and PLAYS over IMAGES.of this gray day.
. Black umbrellas. MOURNERS; faces of REAL PEO
. Parents. Sons and daughters. . Grandparents.

those who, in this mad world, have just lost the on

they ever had.

Not hundreds of people.' Not thousands. Lit
of MOURNERS. Many still arriving by car, by hus.

They have all come today... for Superman’s fun

A hand-sewn,'red cape with the YELLOW *S* draped ové
coffin, ' ]
CLOSE-UPS of FLOWERS and CARDS. Many written
schoolchildren. And over this we begin. to
. amplified, sorrowfylk.voice:
LOIS (0.S.)

- ... why are we here.
. ’ (beat)
e ... this minute. Standlng in the
.-+ 77 rain, honoring a man we hardly knew
. (beat)
C ees why are we here.
Then WE SEE Lois. She 'stands at a PODIUM,
black, facing the unbellevable sea of peopl
T - LOIS (cont‘d) -
’ I don t know.
. (long, sad beat) .
Maybe it’'s because we’ d forgotten

(beat)
wWhat selflessness looks like.
Honesty. Kindness to people who
could never return the favor.

(MORE) :
o v (CONTINUED)
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LT e ‘ o LOIS {(cont’'d) - -

S fﬁ : . (beat). . L : )
S : : - Majesty... and '
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True spectacle.

courage. - . _
(beat) - .

Maybe it’'s because we'd forgotten @

what it felt like to be safe. -

.'; CJ‘;.." .. (beat).. o : o
. . When I was small. .. when I’qd have
DL trouble -falling asleep . my father .

~ knew to come to me. Kneel by my bed
- and 1ook,1nto my eyes.;;-calm and
- constant. - .

Tﬁe-PfeSIdent of‘the~United.States is there witM®his ily,
: _holdlng hands. Perry white and Jimmy and millic adon’t
. h\ow .. :. . ' .- .‘ L ) i ‘. .
‘ " . LIS (cont’d) o

He d offer his hand, and I‘'d hold it
My small flngers wrapped around his.

:And as she CONTINUES, we. CUT TO:
INT.. YISPA CONCENTRATION CAMP - NIGHT

o .. LOIS (v 0.)
. I wouldn’t tell him about the
monsters I feared. Or why the
' darkness'made me afraid

.- and as Lois CONTINUES, we cuT TO:

.l"

INT JOR—EL s CELL - NIGHT

- the qround - hlS eyes wet and determined -- a
sublime misgion -- .. ;

L © LOIS (V.0.). g
S I didnt have to. Looking into hls
A - . eyes, I was understood. And I wag
- NN safe. . . .

'EXT. ARLINGTON NATIONAL CEMETERY - DAY
As Lois CONTINUES, Superman‘s coffin is BURIED (! Earth.

. ’ . LOIS
I looked into Superman’s eyes, too.
Up close. .And I saw that same
understanding. That same calm and
constancy.. .. ‘ .
- - (MORE) ' .
. - {CONTINUED)
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. o , _ LOIS (cont‘'d) '
T . (beat) |

I saw goodness.

{beat} :
Robert Kennedy once said that "it ig

. from numberless diverse acts of
courage and belief that human histo

is shaped.

And amid the mass of Mourners, a BUS stops.
gets off. An older woman, who we recognize as Kent.
Her face long and pale. 'She is alone. So far m her

son’s coffin.

LOIS (cont‘d)
~... Bach time a man stands up for ap
Tttt . o ideal, or acts ‘to improve the lot of
7wt 7 " others,. or strikes out against
o * . injustice, he sends forth a tiny
"rlpple of hope

-

C\—J‘these people -~ these countless people, thel
‘running the gamut of color and shape, their hearts all heavy

w1th the- lnconsolable loss.

INT. YISPA CONCENTRATION CAMP -JNIGHT

-- Kata-Zor turns a corner -- getting closer ¢
brother’s cell -~ almost smiling in anticipati

dellverlng the news.

1OIS (V.0.)
“... and crossing each other from a
million different centers of energy
and daring, those ripples build a
. current which can sweep down the
mightiest walls of oppression and
resistance.”

«m'r JOR-EL‘S CELL - NIGHT

N lf -~ Jor-El kneels on the ground -~ shirtless -- 'k p
. ' now-~sharpened stone angled toward his belly --phis eyes set
' forward -= wide with the horror what he s abo

LOIS (Vv.0.)
Maybe that’'s what we saw in' Supe
(beat... just sad...)
Maybe that’s why we‘re here today.

refisting

the pain, ripping the thing across his body -

(CONTINUED)
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- perlshed

INT YISPA CONCENTRATION CAMP - NIGHT

-- and Kata-Zor moves into the cell block whxc
El. As he heads down the hall, ready to make his B
Announcement, he seeszLOOD;'POOLED outside a ¢é

ZorAgrQWS'concerned as he approaches -~ finall AT
the cell and finding Jor-El, dead. Lying in a \jarge

PUDDLE -- and with KATA-ZOR'S DAUNTED EYES FILLID
-HEAR:
D - LOIS (v.0.) PN
' ... as safe as I once felt... I'm now
that afraid. Afraid of what's next.
EXT. ARLINGTON NATIONAL CEMETERY = DAY .
' -- as Lois CONTINUES: = '
7o) - J
- We‘ve seen protesters. People
" chanting for Superman to go away.
(beaty R
Well, now he has. 2And so perhaps the
question isn’t, “Why are we here-...
but rather, *who are we going to be?
{beat.,, voice cracks)
Now that Superman has gone. '
~ The MUSIC- ENDS. And we CUT FROM LOIS’ tear-strda ce
to: ' L . ' S . .
WHITENESS. ' BLINDING. A DISTANT RUSHING SOUND,, THIS

-PLACE WERE' SOMEHOW WOMB—LIKE -= WE ONLY SEE A BUT.
WE’LL CALL THIS: .

EXT. INFINITY - TiMELEss'

~- and it’s not really a place at all. There e no o
boundaries here, no edges, no beginnings, no It's -
as much a journey as it is a location. You ar C
here... yet you can not be alone here. '

Then we see a speck of something -- ‘so far awa ,
impossible to make out at first. And we just I
" IMAGE, allowing us to flnally realize:

ZIt's Supemmen.

* (ConTiuED)



- CONTINUED: ' . I _
'He walks toward us, placid and composed -- his g&it reltored

to pristine condition, his scars and blisters gone

“at 69,
T we flrst -met’ h1m

Superman stares at this man. .. recogm.zlng him (€Xom hY) -

. mother’s’ photograph -- W =~ at _First

E Superman . steps toward-him -- now ten feet away
- not move closer...

{NOTE:

~. - this should not be true SLO-MO, but there shou} other-

> worldly quality to this moment -- think, 40 fps
:'And we’'re TIGHT ON SUPERMAN as he walks, someho

forward -- his eyes searching this place, not _
- alarmed, but not at all comfortable. Then, as s us,

we HEAR: _ _ _ -

: JOR-EL (0.S.}
Kal El .
-~ and Supernan stops -- turns =< standlng twen away
Jq 5kill

He 1ooks handsome agaln Impa

too shocked to move. Finally, emotional, uncertdiIr;” quiet:

: . SUPERMAN
;; I know you.

© Jor- Bl s eyes well w1th tears, though he remaifs 3 brong
- and composed as ever. . . .

JOR-EL
And 1 know you.
{beat, quietly)
... You are my son..

dares
'his mind tumbling...

" JOR-EL .(cont‘d) :
Your cousin and the others are still
on Earth. -

: sv T . ) (beat)

e They must be ‘stopped, your destlny
' . depends on it. The destiny of
: millions. :
_ SUPERMAN
~ {sotto, afraid)
¢-« my destiny...?

- - JOR-EL
{beat)

Your home planet is called Krypton.

It is a place -undone by civil war.
(beat)

{MORE) -

(CONTINUED) '
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. JOR-EL (cont'd)
o There is a Prophecy, an ancient

118.

Kryptonian text, that speaks of that
war. That speaks of a Prince. Whos
fate was to be sent away, raised in
another world. This young man would
face a challenge. If prosperous, his
destiny is to return to Krypton.
" and- free his people from the ravage

-7~ of evil.
- {beat)
Kal El, ygn_azg_s_bgs_amsg
SUPERMAN |
I don’ t understand——
JOR-
. You will.
{(beat)

When you return you- w111 meet Hen-.
Gra.  He will be your Guide.

SUPERMAN
-- how... how am I supposed to know

what to do--?

JOR~EL
Because you understand what is good.
o Because you understand what is evil.
e (beat)
Because the Kents. ralsed you, as we
knew they would... with: 1ntegr1ty
‘And compassion. )
(baat) . ) _
. We travelled many years searching f
a home for-you. Hoping we would
never have to send you away... yet
knowing always that day would come.

22002

'And ‘Jor-El ‘starts slowly toward Kal- El... havi d his
_boy so much... . _ ' o
JOR-EL (cont’d)
I can give my life for yours... wha
I know... who I am... but I can not
be the Savior. That is your burden
That is your gift.
-Jor-El stands right in front of Kal-El now, ‘ ace;
Superman is visibly afraid. Quietly:
SUPERMAN '

...what if I fail you...?

(CONTINUED) - -
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DU JOR-EL

I {beat, proudly) -

- You could never fail me. -

Looking into Jor-ELl‘s eyes, it's almost as if Supesrman is
comforted. Calmed in a way that Lois juSt desgfibed.

i S

starts to GROW.
INT. COFFIN - DAY

INSIDE the DARK COFFIN where Superman lles,_de.
and BLOODY,. his- suit TORN, SHREDDED. THE R R
" SCREAM SOUND GETTING LOUDER as we PUSH IN -on Sup

CORPSE. .. the SCREAM SOUND REACHES A CRESCENDO STOPS AS
E - -~ - we much

that we might not even realize in that 1nstant
REPAIRED -~ his suit RESTORED --

4 EXT ARLINGTON NATIONAL CEMETERY - DAY

Lois- steps down from the podium. A sombexr CHO
plays. Church bells RING... '

INT. UNDERGROUND - DAY

Superman fur;ously BURROWS HORIZONTAL THROUGH -
his expression intense and driven -- his focus
‘his strength doubled ~- and in his eyes, the wj
" who understands his destiny. A C

EXT. ARLINGTON NATZONAL CEMETERY - DAY -

4 Lois, an emotional wreck, makes her way through—the qulet
mass of people. We‘re TIGHT ON HER as she wal
hollow. 'I‘he.n. a’ HAND on_her shoulder. and s ff COXTIS)to -

fsee.

ggggg_ggmm. He étands there, somewhat pensiv

- ~ CLARK:
T - Hi, Lois...’ o
-- and seeing him, somehow that’s all she needs. d she
-just starts crying. Clark embraces her. Hol tly,

as the Kents' taught him how. Touches her hai

o comfortingly. And says, softly:

CLARK (cont d)
e lt 11 be okay.

But Lois is just lost. Inteo hlS chest, she says, quletly. _
' (CONTINUED)
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down to businegs --.
' takes her by the shoulders.

LOIS - ' ; j

) 'I don’t think it w1ll '
- - (beat) ‘
+v.. I know this... sounds . '
egocentric. .. and 1mp0551b1e
{cries) .

... but I loved him.’ @

. And as she cries, her face on his chest, wa’'re ark,.

“can‘t help but smile at the news. But after a e

CLARK

'Lois, I need to know what kllled hi

Superman. What was it.

o LOIS -
. ... a rock-- ' ot

CLARK
-- I know, uha;_k;nd_gf_rggk

LOIS
It s called Kryptonite. It was
plcked up, years ago, by a spacecra
-~ they took the piece away --

o CLARK -
Is_shs:g_nnzqmustsuL;L_lsfn? E '<QE:QQI]

- LOIS

e I don t thlnk so——

- JoMMY (0 s.)

T = oh yeah, there‘s more.

. CLARK = ..
-- are you sure?

'szmy BLOWS HIS NOSE -- & rather loud HONK -~R

JIMMY
Yeah, Lois asked me to research --
(and he hugs Clark and
Lois at once) -

Guys,. this is so heartbreaking,

feel; like, hormonal-——

Clark holds him back:

3}

1t'

who_

- and Clark and Lois turn to see J;mmy who'»cffiifb g :
. there, eyes-wet and red.

(CONTTNUED)
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CLARK
"I need t ow ut the K nite
NOW. . i
N JIMMY
({confused)

'—~ a six-hundred pound rock was
picked up in space nine years ago.

- They did what they do with lotsa
rocks: they broke it up into pieces
sent it to countries all over the
world, ya know, so they could study

- it or whatever-= ,

Clark’s mind racing -- he turns to Lois.

CLARK .-,
. I have to go.

and she stares into Clark’s eyes --

she’d never noticed before. Aand just“as she starts to

consider this, Clark leaves, fast.

: JImMMy
the hell was that about?

EXT. SKY - DAY

-+ <~ through the dark THUNDERCLOUDS, Superman BURSTS .THE. .
" SUNLIGHT -- whips BLISTERINGLY FAST through t d --

~INT. UNITED NATIONS GENERAL ASSEMBLY HALL - DA

- It’s craziness in ,here -- no order -- pockets
between REPRESENTATIVES of the world's nat10n= i

pPicture:; t 2 igu
without some ;ea; hglg.
~Which is just what they’re about to get:

SUPERMAN (O.S.)
{impossibly loud)
EXCUSE ME! .
-~ and everyone just STOPS —- sees Superman s at the
double door entrance. . In five seconds it becdmes ABSOLUTELY
'.SILENT in here.~ Everyone looks at Superman, Pt o

Maybé ‘to prove that it’s really him -- maybe 3
no. time to lose -- Superman FLIES across this lmp051ng,

incredible room, landlng in the center:

(CONTINUED)
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SUPERMAN {cont’‘d)

. First thing. I‘m not dead.- Sorry .
for the confusion. - _ _
. {beat) ' ' _ .

Secondly: the four allens who have

destroyed so much of Earth are still
on_this plaret. And they're -
ambitious. No one‘s going to llke i
if they get the:.r way. Stopping
them, however, is a job no ¢ne man..
‘ not even a Super—ma.n. .. can do alon
' {beat) -
. I‘m not polltlcal I m not here
representmg any one country, any o
race. - _
{beat)

- Today, in th:.s Toom. . & I m just a )
’ ' (beat) o
But I can 1ead us to v:.ctory if you

choose to follow.

INT. TV MONITOR - .DAY

STATIC -- and then, LEX LUTHOR, sitting behing a
familiar~looking. desk. Behind him are the KR , as if
standing guard. : .

, , LUTHOR
My name is Lex Luthor. And I am
speaking to you tonlght from the
. White Housa.
‘ (beat)
As you may- have heard, there’ s been
transition of power in Washington.
It -wasn‘t easy. There were .

L : casualties. But as-of now... I am .
. your new President. R
o (beat) '
e Now' I‘'m sure you’'re ask:.ng yourself v

*So.who jig this man?” Well, you‘ll
get to know all about me. I‘m full
of surprises, I promise you that.
And to those who might resist my
rule... well, we all saw what
happened in Egypt. In France and
L Korea. NoO one wants more of that.
) .. So I‘m here tonight to make a
suggestion. That vou work with me.
’ (beat)
K Superman is gone, but we have other
: visitors here now.” I‘m going to be
working very closely with them.
(MOR.E)

(CONTINUED)
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LUTHOR {cont‘'d)}
' . And I‘ll be talking to you soon abou

" the -changes ahead.
(beat, smiles)
. this 1s an exciting time. I hop
you agree. Good night and God bless

Then we see VIDEOTAPED IMAGES OF DESTROYED TANKS ing
shells of alrcraft - o
NEWSCASTER'(V 0.)

-- outside the White House, rilitary,
vehlcles still burn --

Then an IMAGE OF SUPERMAN, standlng FULL-BODY (a_phqto taken
from his appearance in Boston).

* NEWSCASTER (V.0.) (cont’d
-- while hundreds of thousands remain
at the site of Superman’s funeral-- %
~- the Newscaster continues -- but L01s, too saddened

image of Superman,
Except we can still

screen. It takes Lois only a moment to reali
REFLECTION.
' Lois turns -- there he is, standing beside the
window. Superman. Lois is stunned -- tears ¢
eyes. aAnd Superman says, simply: )

. SUPERMAN

hi.

And they move to each other and embrace -- an iss. And
our MUSIC BUILDS ag.weé CUT TO:

A _MONTAGE (NOTE: THE KEY TO THIS SEQUENCE IS UNITY OF
THE WORLD -~ IT WILL ALL FEEL LIKE ONE COHES T, BUT
CARRIED OUT ACROSS THE GLOBE BY TWO DOZEN CO

~- of LABORATORIES -- SCIENTISTS of wvarious nat tiés
ropening STORAGE CASES containing GLOW-GREEN TE =~

-- of MUSEUMS throughout the world -- 'CURATQO openi
" DISPLAY CASES with KRYPTONITE -

-- QUICK CUTS of various countries’ AIR FORCEd —- MISSILES
being dismantled -- removed from FIGHTER JETS ~

-- CLOSE-UPS of KRYPTONITE secured in MEDICAIL S And --
under sterile conditions -- being BROKEN INTO -

-- military WORKSHOPS. where MISSILES are being reconditioned -
-- HOLES BEING DRILLED into them -~

(CONTINUED)



- - KRYPTONITE getting SHAVED INTO A bright gre‘i; POWD‘;‘ -

_'INT OVAL OFFICE - NIGHT

1iFood containers scattered about -- the place

"'.v_Luthor says, his mouth half-full Wlth food:

'INT, OVAL OFFICE - NIGHT

124,

'}ﬂthe last plece‘of the MONTAGE‘as'we CUT'TO;.

. 5 WHITE HOUSE CORRIDOR - NIGHT' = ~
"-- as Agent Burk RUNS as fast as he can toward e '

Wlng. Why? You'll see -- SMASH CUT TO:

disheveled. At a coffee table, Lex reviews a:
WORLD with Ty-Zor, Alta, Baz-Al, Caan, and Age

) LUTHOR ) .

~— then we take out the capital of’
every city. We’ll start with Moscow
Then Beijlng, London, New Delhl——

INT WHITE HOUSE 'CORRIDOR - NIGHT -

::f; Burk SCRAM;LES'aiound a’ corner, hauling ass --

" LUTHOR
- Caxro,uTel Aviv, Talpel -~ we
should h;t Parls again--.

GRAY S
Sir, excuse me, my, uh... my sister’
in Taipei. L

LUTHOR

Well you might want to call her.

- suddenly the doors burst open -- 1t's Agent ‘s
out of breath —- . A

BURX - .
';--outside" -- On the lawn!
-~ they rush to the window -- standing out on ‘Lawn,

amid the ruin and still-burning TANKS, absolutely defiantly,

~is Superman ..He sees. them and WAVES.

Luthor, Tnyor:énd rest are shocked --

(CO-i\l'rmUED_)



CONTINUED: - . ' ]

LUTHOR

no...
Suddenly Superman TAKES OFF -- Ty-3%or, Alta, Ba aHd Caan

QUICKLY FOLLOW -~ SHATTERING THROUGH THE OVAL O
EXT. SKY—NIGHT'I‘ODAY R @

- as Supernan bullets through the sky pursued x,

Alta, Baz-~Al and Caan ~- they fly into the DAY

‘ Superman DIVES --
 EXT. RJSEYAK CRATER - GREENLAND - DAY

-- and Superman’s RED BOOTS LAND HARD in the midd of this,
the second-largest CRATER on Earth. Made millig years
ago by some big motherfucker of a rock. Littl at
rock know that it was creating the ULTIMATE BO '
the FOUR KRYPTONIANS- LAND a hundred yards away.

They face off for a moment -- four warriors aga
But thig time, Superman is fortified; he's rece e Jor-

El Touch ~- and he’s here to win.

Of course Ty-Zor‘s got the most invested here
Kryptonian blood boiling, he ROCKETS FOR SUPE

EVADES the LIGHT-FAST charge ~- Superman moves s tly
that Ty-Zor BLOWS THROUGH HIS RED CAFPE 11ke af z3 bull
and master matador )

Then Alta attacks -- then Baz~Al and Caan ~-- anth wha
follows is a massive, violent, deliriously-fas IGHT
SEQUENCE on land and.in the air.. WwWhat makes t ence

different is that pow Superman has the skills he T<turns

the foursome s powerhouse combos with equally

sed moves. ——

hard, Superman AVOIDS THE PULSE BLASTS with a escient
speed --
~~ Alta, Baz-Al, Caan and egpeciallv Ty-Zor a d by
Superman’s moves -- Superman POUNDS CAAN so h Caan
DROPS HIS BLASTAFF -~ Superman grabs it and B TS BACK at
his opponents -- PULLING THE BLASTAFF APART ANSSING\ EACH
HA] AS A PARATE MARTIAL AR BLASTER -~ a tHulf .
ambidextro soldie ighting two battles at bné

: N

But although he’s the superior fighter, Superman is.once
again outnumbered -- and Ty-Zor gets in one especially cruel
series of blows that sends Superman back five-hundred yards.

(CON'I."]ENUED)
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" He lands palnfully and strains to stand, facré%:zzz:lgth the
. Kryptonlan Four once agaln. :

‘But thig time they all HEAR somethlng a sty

" Suddenly behlnd Superman : : ,
- LIKXE OVER A HUNDRED OF THEM -- APPEAR FROM 0 :

- . 1s bittersweet. .Superman elnply lowers his head --
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approaching, mega-scale ROAR -- and whlle Supe
stares straight ahead, chin down, eyes cocksure

" determined -- Ty-Zor and the other three ook oI — -~ Ehg;-.'

f»me_hgu_,x_s_ru.;_sggngv ere

) . SUPERMAN

surprlse.-

-- and they BLAST HARD, FAST AND LOW OVERHEAD \UNLEESHING
THEIR KRYPTONITE-LACED SHELLS at Ty-2or and his ee
agsociates -~- the Kryptonxans SCATTER, taking g bo the

sky --

-~ 5o begins an IMPOSSIBLY FAST AIR COMBAT SEQUENCE  BETWEEN

\
Al and Caan, who perform MID-AIR ACROBATIC EVAS MAX UVERS

to aveid the bombs - C::)
Many of the bombs EXPLODE ON THE GROUND -- and ‘Sy-Zo¥, Alta

and Baz- Al use their BLASTERS to FIRE at the JETS -=
-- a few of the JETS get HIT BY THE PULSE BLA re

: destroyed in POWERFUL EXPLOSIONS -

~- Superman flies and “AIR TACKLES' Alta -- E OF
MID-ATR BLOWS and Superman SLAMS HER BACK -~ . '
-~ a WILD EXPLOSI AND SHE’S
GONE -- © .
In the flurry of the blitz, Baz-Al and Caan a their
demise -- building to the final confrontation -

AROUND THEM, it’s a BRUTAL EXCHANGE of blows
Superman seems to be losing the battle, he fi LIES --
and beats Ty-Zor badly enough that Ty-Zor‘’s..of his knees --
Superman looks up and LEAPS INTO THE SKY AS ZEN

. MISSILES' LAND ON TY-ZOR, BLOWING HIM INTO NOT

V‘Superman lands -- far from where the Kryptoni
.exploded. He falls to his knees, out of breath... looking

at the place where his mortal enemy once stood. And even
though Ty-Zor was evil, and is now gone, somehow this moment



INT. COVA PALACE - NIGHT
" -— CLOSE-UP of a GLASS SHATTERING on the floox

" now. is s ad...

_INTO HER DESK DRAWER and CLOSES THE DRAWER -~-

.iirﬂg.KLY
~BOOM UP TO REVEAL the profile of the man who ACOD

- 17’8 KATA—ZO ... and as Jor-El knew once,
and Kata-Zor‘s face
‘wracked with alarm -- not so_much sorrow that

actuallv come to ﬁﬁgition... that his days as
and as our MUSIC BUILDS WE CUT TO:

numbered. . .
EXT. METROPOLIS SKY - DAY

-- the MUSIC is sad now, like a recollection, (4
flies over the City... taking a moment to look\d pon the

c1ty -~ the planet ~- he’s about to leave. =
"INT. THE DAILY PLANET - DAY e e

-- our MUSIC CONTINUES over the busy. newsroom:
“PRESIDENT REINSTATED”. Lois moves to Perry,
a desk, reading a front page story from a comg
as :she pulls off her coat: :

: ) LOIS
~ what s the news on Luthor°

PERRY
~- military surrounded the White
House: his agents are already in
custody.
" (re: story)

. -- Lois, ,thig is good.

LO1Is

(pleased)
ees yeah° I wasn’t g01ng to ask.

Lo;s'qulckly DROFS HERN

101IS (coht'd)
—= hi-- .

SUPERMAN

. T {quietly) _
I need to talk to you.

~-'but she‘s pulllng hlm out of the newsroom:

(CONTINUED) ~
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TN . LOIS o
. c -- we should go outside--
o SUPERMAN

-~ why? S
LO1S

-- trust me --
EXT. THE DAILY PLANET - ROOF - DAY
Lois. Now we’re CLOSE on them. :He.looks into’

trying to find the way to say good-bye.’ And s
his, search:.ng hopefully for t:he th:.ng he want

" LOIS
.. what is it?

This is truly hard for him. Finally:
' . SUPERMAN ..
I wanted to say good-bye
and her heart sinks. It takes her a moment). -

LOIS .
I ‘don’t understand ot

SUPERMAN
I‘'m going home.
(beat, s:.mply)
They need-mé back home.

She ‘looks at him through t:eary eyes, noddlng, o' be -
st:rong. - She forces a smile: . _ AR

. 1LOISs . -
I sort of knew this would happen

SUPEFMAN
But I‘'m coming back.

LoIs -
{not believing him,
- emotionally shut down)
Well, good. Good, I hope so...

' ~- but he touches her face -- 196ks deep into

| SUPERMAN
(meani‘_ngful ly)

(MORE) S
' ( CONTINUEJ)




-~ CONTINUED: - - :
L . SUPERMAN {cont'd)
o {beat) ‘ : .

For you.

—- and she softens again, tears welling in her

-vulnerable again as she cries. He leans in and
‘and it‘'s a long, romantic, wonderful kiss. Their Tdod-bye.

.Flnally he pulls back, looks at her

.‘j . : SUPERMAN {(cont’d)
Thank you. For everything.

" She touches his face.
’ LOIS
No. ‘Thank you.-

~~- they look into each other‘s eyes for a long
just when you thxnk Superman will turn to leav
VOICE RINGS OUT

LUTHOR (O.S. )

Superman- and Lois turn to see LEX LUTHOR, walki
them from the other side of the roof. Angry akd

LUTHOR [cont d)
How g;_g can a man find Superman so

quickly?
_»Supermah‘turnS'toward him -- slightly in front\df L
strong and impervious.

ngqu came for me, Dr. Luthor?

et -

o LUTHOR
Well xgg,l_d;ﬁ Superman, actually

R . did. I came for you. I CAME HERE..

.l (beat) oo
D’vou GET IT?- Do you get the irony

‘in that? -Or have you not put it all

.. together yet? Not to say that I‘d

".blame you, I think I've done a pret
Goddamn spectacular job!

. Luthor's talking 80 hlstrlonlcally it’s unnerv.
e "he‘s lost his mind a little -~ :

t;hg lg ; §traw,..
' LUTHOR (cont’d)

. The good soldier. The loyal. The
. dedicated. . The tengc;ous

(MORE)
: (CONTINUED)



h'INT THE DAILY PLANET - STAIRWELL - DAY
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CONTINUED: (2) - . = . o
: : - LUTHOR (cont'd) - .

That’s me. When others would have ;K;:::::j_
o . quit-- when others have, I kept up

the charade. Following orders that.

- made me sick! To impersonate the :

_ - - ' . ;
(to Lois, with.d;sdain)

== but Superman and Lois are befuddled as Lutho sorr€inues:

. LUTHOR (cont d) AR
I was hoping to do this on' a sllghtl

larger scale, SUPERMAN... -
‘are. Aand the only way for me-to be
the good soldler is to tell” you the
truth. PR

.(1ntense, ev11 beat) o .
No, that pod the CIA recovered... i

wasn't vours.

A long, insane, dramatic beat -- g

- . LUTHOR (cont’d)"
IT WAS MINE. - : '

Suddenly -- SHOCKINGLY ~- Luthor LEAPS INTO THR S,
AIRBORNE AND SUPERHEROIC, like all of Luthox'’s
Kryptonlans are capable of ~--

~- Superman and Lois's wide eyes follow Lex fa RPSS THE .

SKY, the two of them in p_;g_ghggk o .
_ : .. SUPERMAN '

- . : (so;ho;‘to,Lois)

“e.. go inside...

{his critical eyes meet
hers) - )

Go.

~- her eyes on Superman, Lois finally nods.
ROOF ACCESS DOOR and Superman TmKES OFF:

- ‘Lois races down the stairs -- determlned -
"~ through a door -- .



EXT. METROPOLIS. - DAY

— . -~ and Superman ATTACKS LEX -- the battle we n ined
-~ Superman and Lex in airborne hand-to-hangd c and
 we’‘re witness to the remarkable SKILLS that Lex Sr
learned three decades ago as one of Kata-Zor’s i
;soldlers ] ;

SENSET
EXT. METROPOLIS STREET - DAY

-~ PEDESTRIANS spot the battle and watch horr

 INT THE DAILY PLANET - DAY

~ -- Lois races down the hall and 1nto the OfflC' ries

EXT. METROPOLIS - DAY

---->Superman's‘fighting.skillsAafe'édvaﬁced -- . Le
multi-combinations like we’ve never seen -~ they
AROUND BUILDINGS like two pro-boxers circling the -

. INT. THE DAILY PLANET - DAY

— - - _ . : .
, - - Lois races back up_ the stairs ~- three at a

EXT. METROPOLIS - DAY.

i

-- Superman and Lex.exchange blows -+ and they

' . - LOIS. (0.S.)
SUPERMAN!'! !
'—==- both Superman and Lex (who's CLOSER to Lois see
. Lois back on thé roof again. Lex smiles at Sup then
DIVE BOMBS FOR LOIS -~ Superman FLIES AFTER H . 4
Lois is visibly scared as Lex RUSHES TOWARD -~ sheéls

: about to pull out the Kryptdnite when LEX GRAB
'_CARRIESHEROFFTHEROOF,IN’IUTHEAIR-— )

PLA 30 AWRY -— for a EfasH, hex

INOW Q REDM, HER . -

arries hex evil_intent -- In hen HE ‘1@@%
.« KRYPTONITE PAIN -- HIS SKIN STARTS TO BLISTER RS/HH =,,
" - VIAL OF KRYPTONITE THAT LOIS HOLDS -- LEX LOSES\HYS BHER

AND THEY START TO FALL --

. . Superman DIVES after them as a hurting LEX tries to wrestle

e .. the Kryptonite away from her -- wop ! et - ,
: - : - , : : {CONTINUED)

a_
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CONTINUED: - S - . J
Cassommy

Superman lands with Lois:
: SUPERMAN
--= you okay?
: LOIS .
-= yeah, you'-‘ L e
SUPERMAN .
.. (smiles) - : L.
-~ yeah ~-- - N . .
EXT.. METROPOLIS STREET - DAY

. —- later: Lex, skin BLOTCHY and in bad pain} 1
in the back coxrner of a ARMORED POLICE VAN D

him.

oo, A COP talks to Superman, the armed VAN in the s

SUPERMAN
Make sure you keep the Kryptonlte
near him at: all times.

cop
Yessiy, we will, swear to God.

. And the police move away. Superman'tﬁrns to Lpis..-
knows, he’s gotta go.  She nods. ‘He moves to

~ju§t. .
, takes her .-

in his arms and they TAKE OFF -- . :
INT. THE DAILY PLANET - ROOF - DAY <::::::>

They land on the roof. One final look:. she
something so badly... but she’s too choked up.
Superman who says: ’ ' ,
S " SUPERMAN

--= I love you, too.
Touched, she smiles -- just as it occurs to he
_person she £old her true feelings to was Clark

assumtion on Superman’s part? aAnd what wag t
she saw in Clark’s eyes....

'\_,)‘2

A final look and Superman FLIES QFF Lois watches him go --
‘touched and 1ntr1gued .- : . o



G

[T

T I

'INT. THE DAILY PLANET =~ DAY

- about to depart to.face the ultimate challenge
“breath. Exhales. Bracing h;mself '

| EXT. KENT FARM - DUSK

Lois walks in, still emotional, but her mind s
finds Jimmy, who stands there, readlng a lettex
Sort of susp1c1ously, she says

e LOIs. . .
Jimmy, is. Clark around?

. . JIMMY.
: - (re: letter) . W
No; he auit.. C .. -
s
eal oo

Yeah. .. sald he” s got stuff to’ deal
with back home since the death of hi

father

years ago. pin
heartbreaking resolution and a promise of thing

And standing outside the farmhouse is- Superman.
out at the :land... where he was raised... the

INTBARN—DUSK, .
BLACKNESS -- and we REALIZE ‘we’‘re in an UNDERG TER

inside the barn '-- looking upward at Superman a ens .
the swing doors. Looks down :

Then, we see what he sees. HLS~EQQ. The one he arri
SO many years ago. ' . : ] :

Superman stands with his mother, Martha Kent. e ces
her -- a woman who once thought she’d lost her dhe now
sees him in his greatest moment. They lock in a

other’s eyes. Martha wipes away some tears, Trying to.
sound strong, but her voice cracking.

- (CONTINUED)



" CONTINUED:

Sy A MARTHA
Be safe, sweetheart.

showering the place in WHITE LIGHT.

And as our MUSIC RISES the pod llfts off.. Car
into the heavens. Beglnnlng the Journey of his liTetime.

And Martha Kent watches as The Light lifts into
Her heart full " Proud of her son. .

e
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: - : - , : : {CONTINUED)
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CONTINUED: - S - . J
Cassommy
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